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ACTION IN THE APTERNOON

MONDAY

FADE IN

EXTERIOR HUBERLE MAIN STREET DAY
1 IONG sSHoT

1

As OZZIE MATTHEWS wheels BIAKE RITTER out of the Huberle
Record O0ffice CAMERA STARTS ITS DOLLY IN. Ozzie gets: him
set in one place while Blake scans the fresh copy of the
Huberlse Record.

RITTER

Most important thing any news-

paper's got to say 1s right up
there under the mast head.

OZZIH
The headline,. e

RITTER

Nope !l The most important

thing is always right there..

(puts his forefinger on. 1t}“>***-'“

2 INSERT HUBERLE RECORD

A finger points to the date line right under the fancy
"HUBERLE RECORD". Tt says: '"HUBE1ILE, MONTANA
FLBRUARY 14, 1890"




RTTTER!'S VOICE

That's the most important thing
any paperts gob to telli Where
you are,.What day it is. And
what year it is...and here we
get 1t down,

3 TWO SHOT

Ornzie looks down over his shoulder to see what hets talking
about .

RITTER

February fourbteen..elphteen hunderdt
and ninety..in the town of Huberle
i1n the brand new state a Montanal

Ozzle nods his head uncertainly; not prepared for
Blake'!s sudden burst of explosive ensrgy.

RITTER
(excited)

Could a said Cairo, or Jerusalem, Or
London., Could a been in the year

one thousand in the month a June.
Could have been about some Persians
mebbe. Could have been but it ain't!

0ZZ1h

Yes, sir.

He eases away from Rltter and starts his aimless walk
down the street.

4 IONG SHOT STREET
As Ozzie walks down the street a bit.
RITTER'S VOICE

.saTt's about cowpokes...and
sheepherders an' minert!s...




5 ANOTHER ANCLE

showing the Copper Cup and the hills beyond

RITTER'S VOICE

I B AL about b

of the ynited states in 1890

6 MEDIUM SHOT

As Rancher passes Dzzie

RITTER'S VOICE

,,.with men wearin! tall hat

high hee

1s and six-shottin'

he Western part

9 &

g and
death

on both hips . »snever thinkin' it

wag ever

ozzie tags after t

$o be any other way

he prancher 88 the ¥a

the pank in & harrys

. s eB10 it

1g February up here.

ncher heads for

That's

{mportant. That means the ranchers

have sol

buyers. .

A farmer gnd wife

d theilr atock ©O Fas

tern

.the sheepherders have changed
their wool to Gold and stuck it in

the pank...an' the farmer's
done the same thing with their wheabtses

ha ve

come out of the bank...stOpping
Lo look over rhe recelpt for their depositsess e

s 0and everybody's feelin' & 1little
easier after 811 that hard worke.e.

doint &

11ttle planning for

the

winter and the Spring to followW.e.
apout now that Gold is
going into secd and plows and ghovels..

thinkin!

or maybe 1umber fer & 1

ew barn

CAMBRA leaves the farmer and his wife in time to catch
JAMES W. GRTHES, panker, coming out of the
the doors:behind himaas

pank and locking

k'w‘“\—«ﬁ.__



7 ANOTHER ANOLE

grimes 10aVes tpe pank qtarts U0 wallk down +pe board
aide walk when ne spots gomething in the gtreels

RTTLER! g VOICH

nobt knowin‘ more than panker
James apimnes did eee

grimes wa. lks out ©tO pick WP 4hat he qEBS v he firds
0ve tpat the penny he founé in vhe strect

would pe all ne'd have TO nis nameé
pefore the @&y was OVeY eeess

1 pead gutlaw Face UPe

' ynowin no more bha ata that

three aprangdé’T were rld n! into town

| and robbing 19 btank see lea ving one ©of ghelr
oNn MED up GO the 8Ky e¢*

| g WAIST SHOT GRIMES

‘ grimes wipes the pepn and Hucks 15 In nis pocket, ozzie

X J— K
croasé nis nath whittling and the CAMERA pANS him over
Lo the Blacksmith shope

AR TERIOR ELACKSMiTH TAY

10 MEDIUM sHOT

ps the Blacxsmith, BENJAMIN JOHNSON, prings pne wheel to
the side of the wa gon with its one wheel missing se«* the
ax1o reatling sown on & saw horse which 18 too 1oWe pzzi

y the
axle high enongh for rLhe wheel the Fa ymey nandles ees nzzle
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11 INSERT

- Mon 5

0ZZ1E
Kin ya get 1t upP there?
RLA CKSMTTH
(struggling)
Sure...there's nothint! to itaee
But there 13. And he fails to get the right levelese
as the farmer tpies to it the wheel OTls + +02Z16 looks

at the wagon with its heavy 1oad,a lron cpal-and-wood
cook stove... & heavy, 1arge plow...and two barrells

of flour.

0ZZIE
(gently)

cot too much on hepe fer ya to 11f67

BLACKSMITH

We'tll git ter up there never you mind !

He tries again. and again he fails.

FARMER
pub your whittlin away and grab

onto this herse wheel while I help
Mpr., Jolmson on the Axle...will you?

ozzle takes the wheel.

0ZZ1E

O SUTCes«8UTTe T purty noar: got
this chain done. See?

shows 1t to them. ..

WOODEN CHATIN

They look at it, and then at each other. Farmer tries

to keep & 8

traight face but ends up smiling folerantlyes



FARMER

You jist grab this here wheel
NOWae s o

0ZZIE
(grabbing it)

Oh sure. I'm all ready.

You
all ready?

Por an answer they both grab hold of the wagon.

FARMER
(nasty)

I bet you could put the wheel on
with one hand and 1ift the whole
shebang with the other...

OV AVARD
(worried)

T'm not as strong as anybody else.
That's what my mother 8ayS...

So they both try and almost make it...

BIACKSHTITH

Amy ain't your ma..Don't you know
that? She and the sheriff jist
take care of the money yer folks
left fer ya. Don't you know that?

0Z2ZIE

oh sure, I jist make out like

she is, becauss everybody has
a ma.

Mon ©

There!s the sound of a voice singing away and a guitar
strumming...0zzle looks off in the direction of the

sound.



Mon 7

0ZZIE
I better git you some help. I'm
not much help to ya...Jack Valen-

tine is my friend and he'll do it
fer ya...

He runs out into the street waving... When he takes
his hands off the wagon the whole shebang collapses.
The Blacksmith and the Farmer look at each other...
"he was strongi”

EXTERIOR HUBERLE MATIN STREET JACK VALENTINE
12 IONG SHOT
Valentine singing away and strumming his gultar,..two
CHINESE CHILDREN ride behind him...another BOY hangs
onto the tail of the horse as they comse lelsurely at us...
15 MEDIUM SHOT
Jack waves back to him
14 CIOSE SHOT
Ozzie waﬁing
0ZZ1IE
(yelling)
Jack!l Jack...we got to have a hand
to 1ift this here wagon. Johnson
cain't do't alone....

Johnson doesn't like hearing that yelled.

Jack finishes his song...hands his guitar down to Ozzie..

15 CLOSE SHOT . CHINEESE CHILD

As he roaches out for Jack...



Mon 8

JACK

Jiét look it how pretty every-
body starts out in life...

Holds him at arms length...goes for the other one..

And have a look at this fella,..
Jist handsome.,..that's what he ia..

16 MEDIUM SHOT

Sets him down.,.little boy who was holding the tail
comes rounds...

BOY

Sing me 'nother Jack...

JA CK

You'd be a lot handsomser if you
weren't always asking for some-
tning. ..

0zzie enjoys all this. So do the others, in thelr own
way., dJack walks over to the Farmer...

17 CLOSE SHOT FARMER
JACK

Yep. It's jist amazing how bad a
face kin git when it starts in to
weather

FARMER

You going to help us, or jlst
play thet gultar and call the
turns. ..

Jack puts the child down. Iaughs...Goes over %o the
axle...blacksmith shoulders the wagon..,the Farmer
handles the wheel and on she goesS...



Mon 9

BOY

Now sing...sing the one about the

JACK

How're you doin with yer rope?

BOY

I got to practicBesses

JACK

When yer all practiced an ready...
you do yer ropin' fer me and 1711
do my singin' fer you. That okay?

BOY

No 'l

JACK

That!s the way I figured you'd figure!l

He walks over to the bench at the bharn entrance,..sits
down and begins his song as the kids cluster around...
Ozzie with them. Even the Blackamith relaxes...the
farmer listens in spite of himself, but he doesn't feel
too c%mfortable with this mid-afternoon fun~takin§.

30N G '

It's a song about getting work done and taking a breather..

Jack looks at the stove...

JACK

Where'd she come froms..q




Mon 11

JACK .

You know them, Ozzle..,?

0ZZIE

SUTre...3ure T know ‘em.

JACK
Didn't seem to know you...
0ZZTE
(at a loss)

(uess they musta had somethin' else
on theilr minds I guess....

T.ooks after the horsemen

Kin we go over to the Copper Cup?

JACK

What'!s goln' on over thore...

0ZZTE
Well...the triot'll be practicint
a tune 1like they do...and there's a
bilg Poker game goin! oOn....

JACK

They kick you outa there again?

0ZZIE
Yep. They sure did.

Jack takes the reins of his horse in his hand...turns
to the boYV.s.



Mon 12
JACK

You better practice your ropin!
and show me whén yer readyees

BOY
I'11 do her goodl

Jack takes his horse and heads for the Copper Cup
down to the end of the street...tho Chinese kids
8t1ll up thore.se.

FARMER

I wonder about that there QOzzile.:
Everybody says he's off hls head,
but somebimes I think he'!s the
smart one and all the rest a us
ain't so right.

BIACKSMITH
(watches them go)

Ain't bad the way he'!s got it
werked out..Does a little work
over to the Record..whittles
somessecomes stickin! his nose
in everybody'!s buslinoss..«says
anything he wants to and never
has to fight it out with nobody..
purty smart I'd davees

DISSCLVE TO
EXTERIOR COPPER CUP MY
22 MEDIUM SHOT KATIE

As she paces back and forth. She stops, seelng Jack and
Ozzie approachaeses

KATIE

Are you going in there, too?



Mon

Jack 1ifts the Chineese kids off the horse...

JACK

Terrible the things a feller will
do. Jist plain bad...

He turns to Ozzie

Take the two of them back to Cookie
and tell him 3if he don't keep a
better eye on them, Ace Bancroft!'ll
have them workin' in his ole Copper
Mine first thing you know.

0ZZ1k

Sure,

(repeats)
Tell him Mr. Bancroft's going to

put them to work in the Copper
Mine. Sure.
Jack remembers how literal Ozzie can be.

JACK

13

Maybe you jist better not say anything...

CZZ1E
(protesting)

I kin tell him.

JACK

T know,...But don't!
Ozzie goss...Jack walks over to Katie,

JACK

What you doin! out here. Countin!
the customers? Goln' to open up
a bar fer yerself like Red Cotten?



Mon 14

KATIE

They!re playing Poker in there|
In the middle of the afternoon.

A million things need doing if
Huberle's ever going to amount

to anything. We need a better
school house, and a bettor jail,
and a better way of putting out
fires., Half the people can't
write their names...and yet Ace
Bancroft with all that money he's
got sibts in there playing Poker
with that good fer nothing Simpson
and Mister James N, CGrimes our
one and only banker|)

JACK
{teasing)

Jist turrible, You ought to
go in there an tell them about
it,

KATIE
You wait. You wait. Wait
until the "Record" comes out}
I'11l write an editorial'll
make them wish they hadn't
been born..And your name!ll
be at the top of the list!

JA CK

Top of the heap, huh? Well that's

right nice a you, Katie. o

KA TIE
Don't you Katie me!

And off she goss, When Jack calls after her, she stops.

JACK

Miss Parrishl



Mon

23 ANOTHER ANGLE KATIE

As she turns trylng hard to keep her stern attitude,

JACK
When I was back Fast I used to know a
fella worked on a paper. One of them
bilg ones with seven eight sheets to 1it,
'Course I don't know whether he knew
what he was talkin' about but he always
sald...that when you put things down on a
pilece a paper fer other people to read
ahout, they got to be facts.

KATIE

Thatts right.,

JACK
Well I was jist thinkin' to myself
I wonder how Miss Parrish knows
exactly what kind of Poker game 1s
goin! on in there and who'!s sittin'
down to it?

KA TIE

T heard.

JACK

Ain't the same as seein!' fer yerself,

KATIE

A lady can't go in there,

JACK
That brings up an interesting question.

Ta a woman who runs a newspaper and does
most of the writing in it a lady?



Mon 16

24 CLOSE SHOT KATI®
Draws hergelf up at that one...
JACK

That don't say what I mean attall. T

mean you got to go after facts 1f you're
writin' no matter what.

(smiles)

Be glad to take you in 1f you've

a mind to...that way you wouldn't
have to be qulte so brave...on yer
own, that 1Seecs

Katie whips past him and goes to the Copper Cup d0OTrS...
looking back at him

KATIH

T dontt need anybody to side me. T
never did, and I never willl

20 ANOTHER ANGLE

" A farmer and wife ars coming down the board walk toward
her...and not wanying to advertise her entrance into the
bar she waits until they have passed,

Busting out of the doors comes one cowpoke backward,
followed by another bent on annihilating him. When Katle
tries to go in, the door swings In her face again anc
again, as other cowpokes come out to watch,

JACK

You lookin fer a good story, Hiss
Parrish, whyn't you interview them?

To his surprise she comes down to see hetter, He
trails after her.

KA TTE
Naw. There's no story in those
two. I had 'em in my sheet last month.
Trow le is they're too evenly matched
8o nobody wins.

Turns to him...casually.



Mon 17

KATIE

They'!'re always fightin' about that
e - pinto over there, Soon's they get
: o together on the deal they'll be all
right,

With that she turns and wipes into the Copper Cup as
big as you please, leaving Mister Valentine unhorsed
and amuged at his ignorance of the female of the speciles!
He decides to take another lesson and goes in after her..

26 MEDIUM SHOT

fﬁﬁighters going at it.
' DISSOLVE TO BIACK

:mﬁmmﬁcmwvaP DAY
27 IDNG SHOT

-*The Copper Cup is singularly silent, what with a discouraged
o Trio whose gultar twangs at one strlng} Four men concentrate
ont their Poker. Ace Fancroft, wealthiest man in Huberle.
The House dealer complete with eye shade. A hefty rancher
.name of Simpson. And our nervous baﬂker Mr, Grimes. -

. Katie Parrish stands close by, her weight shifted to ohaan:
_leg, watching the game as though Poker was her life's work;”

;”At the bar, the bartender secms like a study in stopwactlon

- with hisg half dried glass, Jack Valentine has a question:
mark for a face, Red Cotten, colorful owner of the Bar, .
has an eyebrow which is reaching for the sky and two hands:
which hold a tray complete with a cup of coffes on a saucer,
a glass of sugar, cream and a spoon., Ozzie Matthews head
seems to be on a swivel as he constantly shifts his attention
from Jack and Red to Katie Parrish.

28 THREE SHOT © Red JACK PARTENDER

As Red hreaks the silence a little...out of the side of
her mouth,

RED

T Still think you got her to
come In here.




Mon 18

JACK

You don't watch out that coffee’ll
get cold and you'll loose a customer,

RED
Thatts if my luck holds out}
And off she goes to Katie. Tapping her on the shoulder..
Katie gestures to the table keeping her attention on the
£ame . .

29 CLOSE SHCT RED

She takes a few steps...burns, seriously thinking of throwing
the tray.

0 CLOSE SHOT JACK

As he shakes his head to mean '"that wouldn't be a'tall nicel
and bites his lip hard to keep from busting oub.s.s.

31 ANOTHER ANGLE

As Red seots the trays down on the table and drifts back to
the Poker Game taklng a posltion exactly opposite Katie's.

32 WIDE ANGLE SHOT
Czzle puts the finishing toucheés on his wooden chain..The
Partender nods his head toward the Copper Cup Trio...who
seem very angry with each other and with life Iin general..
BARTENDER
It's been filercs.
JACK
Bades?
BARTENDER
New song.

JACK

Words and music, toOae..




BARTENDER
(wisely)

Flerceq
{(covers his ear)
Been hearing the same thing over
and over and it don't come out
right attall, I wanted to send
after ya, but they were too mad,
All out a sorts ya might sayeee
Jack walks toward them
JACK

Having trouble?

TEE FIDDLER

Yep,
THE GUITAR
Yep.
THE. PIANO
YePw
JACK
(serious)

Happens like that now and againesa
Leans againat the plano.
JACK

Want to try her?

Mon 19

They look at each other sadly...and they start out.e.
Its a soulful song, but the way they do it, it's just
plain awful...The piano player keeps looking at Jack
to see what he thinkss..Everybody in the bar ssems

immune to this sort of thing. Everybody except Katis

who finds it harder to follow the game,




Mon 20

35 MEDIUM SEOT POKER GAME
Ace Bancroft (description) with his unlighted cigar hauls
in a pot,  Grimes nervously tatoes hils fingers on the green
felt table cover. Slmpson, a heavy set Rancher checks his
diminished pile., A dealser for the house, green eye-shade
and all, shuffles the deck,

34 CLOSE SHOT KATIE
Shaking her head.

35 ANOTHER ANGIE
Je.ck and the Trio.

JACK

Sort of don't come out anywheres
does it?

GUITAR
Nope;
FIDDIE
No she don't,
PIANO
You could fix her? Couldn't ya?
JACK
It!'s kinda & bad day fer 1t, The
weatherts jist a little off to one
gide a where it ought to be for me
to do my best singint...Got a frog
in my throat.
Lets out a note and chokeé on it,
Heads all clogged up with wrong
ldeass Sun ought to be a 1littles over
to her left...the wind's got to be

blowin'! but not blastines Most of
all a feller cain't be dryl




Mon 21

GUITAR
I'1ll git ya scmething fer that,

JACK
(sad)

Nawss .wouldn't do any goode Your
singin' dropped me so low Ace Bane
croft could sink a shaft a thousand
feot and never come neay me., HNaw..
I'11l have to get myself thru this
day on very soft food...,maybe a raw
888 Or LtWOsae
36 THREE SHOT TRIO
They agree. Mother said ther'd be days like this,
JACK

Sorry boyssessorry I jist cain't climb
out and help youe.

CAMERA PANS wilth him as he drifts to a wooden armchalr,
puts his feet on another one, Watches the game. It's
suddenly got i1tself big,.

&7 FOUR SHOT THE PIAYERS

DEATER
{(to Grimeg)

What're you doing, Mre. Grimes?
[ For an answer Orimes folds his cards,
GRIMES

Too much powsr for me. Went too
far as 1t 1gees

38 CLOSE SHOT BANCROFT
PANCROFT

It!'s a wise man knows when hé's
licked} %

(Looks at Simpson) j

Check to the two card drawe ff




Jan 18
Mon 22

: Simpson's wearing a nasty grin. Gloating in
. anticipation of a sure victory, he places his
o - cards face dowh on the table so he can use both
hands to push his chips outb...
39  CIOSE SHOT  SIMPSON
STMPSON
Therets fifteen hundred.

Goez thru his pockets and comes oub with a sack of

gold dust.
40 CIOSE SHOT DEALER
. Hands it to the dealer to put on his scales,
SIMPSON

And that ought to be around six
hundred or 50a...

Dealer starts weighing it.

PR —

I BANCROFT

_;,ﬂ/*“-"*‘v— -
7 let's say tmt's what it 1is.

IS
/

|Pushes 211 his chips out in front of him.

,

A hundred, .and 1'11 raise you another

N, three...

. , Theret's an even two thousand and a

P —

41  WIDE ANGLE SHOT

STMPSON
{startled)

Three??
© PANCROFT

/'  That's right, Mr. Simpson. A man

| doesn't draw a good hand every day

you know, It wouldn't be right to fall
. short of what it rates.




S gan 18
Mon 23
- SIMP%ON
T haven't got that much with me. .
BANCROFT '

 %1You have it somewhere else?

SIMPSON

Not in cashl

BANCRORFT
- : Well, maybe you'lre lucky you dinft have
. . 1t Slmpson.
sppson

(angry)

I got you beat, Bancroft. Glve me
fifteen minutes to prove it!

PANCROFT

Flfteen years wouldn't help you,

smrson
T ain't askin' fer fifteen yearsi: I'm
askin! fer fifteen minutes to glt the
. money together on this hand.

BANCROFT
{pulls out his watch)

What do you propose to do with yer fifteen
minutes?

STMPSON
Raise three thousand}!l
He gets up: taking the cards with him,
T RANCROFT
I'm a tolerant man, Simpson. Not a

. foolish one. Where are you taking
1\ those cards? :




Mon 24

STMPSON

I got to show them around., I got to
leave the table,

PANCROFT

Like they do In falry tales maybe?

.,

GRIMES

Suppose I endorse the backs of

each card? I hardly think hetd
have time to change cards and forge
my signature. You might require
his signature as wells,

(amuised)

Leave 1t to a banker} WNothing

"”ﬁ T RANCROPT
[
|
3
3 wrong w 1th that I don't suppose.
§ - . - |

{to the dealer)

Get him some ink.

Mike the béffender has already grabbed a bottle from
the back bar..and a pens He passes it over to the
dealery who brings it to Grimes...who signs quickly,.
Bancroft has picked up his hand and looked at 1t again.
Grimes pasgses the cards and the pen to Simpsonees

who sits there scowling and doing nothinge His fists
doubled on the table, A picture of anger,

~ BANCROFT

Well sign it, man. Three minutes have
gonel

42 CLOSE SHOT SIMPSON

As he stalls, finally coming out with 1t.




Jan 18
Mon 25

SIMPSON

T can't write,

BANCROFT

Make your mark, then, and let's
i get done with this.
e
Simpson makes his mark. Shows it to Bancroft..who
nods and consults his watch.
f BANCROPT

Youtve got cleven minutes left...

v

Simpson gets to his feet. Iooks at Grimes,
STMPSON

I want to talk to you. Coms on over
to the bar,.

Grimes does o,
43 T™WO SHOT GRIMES STMPSON

As they arrive at the bar. Simpson shows hisg hand to
Grimes whose eyebrows go up.

44 INSERT A CLUB STRAIGHT FLUSH, THE 7,8,9,10, and JACK
STMP3ON
I need three thousand to see what he's got
I'11l give you ten per cent interest on
yer moneys

GRIMES

I'11l take your I.,0.U. for four
thousand,

STMP3ON

That?s'too steep!




Mon 26

GRIMES
Thatts the hest T can do.
SIMPSON

I'm going to try Sam Mitchell cross
the astrseb.

GRIMES

As you wish, Mr,., Simpson, but In ten
minutes my price will be higheri

Simpson stalks out of there...and slams the door,

GRIMES
{(to the bartender)

Let me have a sheet of paper, Michael,

And the bartender gives him one. @Grimes walks
to the table, takes the pren and beglins to write.

JACK

You going to lend him the money, Mr. Grimes?
GRIMES

On my terms,ss}

BANCRORFT

The bank's money, hey.
GRIMES

Certainly. I'm drawing a partnership

- agreement., S0 and s0 and SO and SOeeoheTC..s
A partnershilp in which the rarty of the first
and the party of the second enter into a
partnership for the purpose of sharing such
profit as may result from their efforts in a
Jjoint adventure while participating a a game
of Poker at the Copper Cup, Huberle, Montana,
February 1l4th, 1890 betweeNosdiess

(consults his watch)

three-thirty P.M. and three-forty
five P.M,

¥




45

46

Jan 18
Mon 27

Katie has gone to her table and started to write,

™WO SHOT KATIE RED
Roed looks over her shoulder,
RED
Everything all right?

KATTH
o - (writing)

o

‘Coffeets fine.

Jack begins to strum his gultar...singing the song the
Trio murdered, and singing 1t well, Red favors him
with a smile., Katle forces herself to smile, too,

Rancroft consults his watch.

e

BANCROFT
He's got seven minutes, Mr. Grimes.
- GRIMES

He'll be bhack sooner than that. Sam

Mitchell hasn't got four thousand Lo
invest,

o i R e

e PANCROPT

Invest?
He beginsg a mirthless sort of laugh..
Invest???
_— DISSOLVE OUT
DISSOLVE IN |
INTERIOR GENERAL STORE

MEDIUM SHOT SIMPSON AMY

Mrs, McCarthy is considering two different bolts of

calico.,.3impson is pacing up and down. Amy trieg
to guiet him.




Mon 28

. ' ' AMY
Sam should a been back here afore this,
But you know how it 1s when two ranchers
gets to fighting about thelr cattle and

) | thelr brandse. Being Sheriff he's got to
give some kind a decislon, Whoever wins..e.
its always Sam that loses.

Simpsbn paces back and forth thru this,
Can I do anythlng for ya.
STMPSON
You know anything about Poker,
AMY

. Nothin! tcept you can loose yer shirt.
or yer horsge playin' 1t,

STMPSON

Depends on what kind of hand you're holding.

. If Sam ever saw what I got in my hand herse
he!'d bet everything he's got on its I got
five minutes left to raise three thousand
dollars on a sbtralght flush,

47 INSERT STRATGHT PIUSH 7,8,9,10 - JACK OF CIUBS,
(shows them %o her)

The best hand a feller could ever get 1f

. sat at that Poker table fer the rest of his
lifes I bet everything I got, but Bancroft
threw in ancther three thousand.e.and if I
don't get the money together I Jjust got to
s8it back and let him walk off with the winnings
without ever so much as showlin! my cards..
or seein' his,

AMY
Ts a sbtralghs-"what-do-you-call-1it" that good®




48 CLOSE SHOT

Mon 29
SIMPSON
I wish Sam were herc., He'd tell ya,
AWY
That's if he can remember back before
we were married., That man had the worst
luck of anything West of the Atlantle Ocean,

Whatever he got hold of, somebody else always
had somethin' better,

STMPSON

SIMPSON

This'ud be a good chance for you
to even up his scorel

AMY

That spread you got there hasn't gob

but one picture card..,nary a king nor a

queen nor an Ace, Seven..elght,.ninc..
téne.and a Jack don't sound like so much of

a muchl What's higher than a straight Plush?

SIMPSON

A "Flush" not a "Plush"} The only thing

higher 1s a Royal Flush and that goes ten
Jack Queen King Ace and T never saw one in
my life and I don't know anybody that hasl

AMY

Ace!ll be sittin' there with onel
Ain't anything fer two hundred miles
that man hasn't got his hands on}l

SIMESON

Grimes wlll lend me the money but he wants
too mich for ity

AMY

Well, Mre Simpson, you'd better take it whilse
the takints goode It ain't as though you
worked hard for the kind of money yeor almint
to get,




sTuEsow e

. You'll wish yoﬁ listened to me, -
. when you find oubt what you coulda hadl

AMY
o

- wootl A person can only live one life,
and for anything he's got there's always
something else he coulda had if he lived
his 1life anobher way. Good day to ya,
Mr, Simpsone

And Simpson leavesSaes
49 CLOSE SHOT AMY

ANMY
(to Mrs. McCarthy)

Jist Imaginel There's one of our best
customerss Man with a good sized Ranch.
Comes in here and spends three four
mindred dollars stocking up his chow
wagons Iast winter he lost a hundred
head in that bad freeze we had up here,
. and he weren't near as upset about it

as he 1s about that straight flush he's
quiverin! and tremblin?' aboutl

McCA RTHY
ghure!n whole familles get split up
and won't even speak to each cther
over a Wille. Money they never earned
atallsesl'm goin to leave these things
. here, Amy, Joe's over to the blacksmith
gettin a wheel fixed.
AMY

Ozzie!ll bring the things out to ya
when you drive up.

{(to Ozzie)

Won't you, Ozzle?

. Ozzie
(sad)

Yes mala

Mrs. McCarthy leaves,




Mon 31 | o

AMY

You got that horse all picked out?
:L'ff:fO£Zie nods his head.
:_.'.3E N Well.s.Seems like up here a man without
S T a horse is only half a man, I pguess maybe
I'1ll have to go over to tlat bank and get
gsome money out a that trust fundl
50 . CLCSE SHOT 0ZZ1E

Smilinge.s.he nods. He wants to speak bubt he can't, He
runs out of the placé,..

Ag he does Sam Mitchell comes in,
SAM
What's goin! on here? Simpson waving

a straight flush in my face, ant' tellin
me I just lost four-five thousand dollarses

AMY
(suspicious)

You played Poker lately?
Sam
T wouldn't go back on my word.
AMY
You do, SBam Mitchell, and you better
. start learnin' how to cookl
Sam laughs at that one,
AMY
Is a 8traight Flash a good hand}
SAM

Flushd Jist about the best there i9e




Mon 32
AMY
. lFer suref
SAM
That's fer surel
Al

Same You shouldn't a let a good thing
like that get away from yal

51 CLOSE SHOT SA M
SAM

Amyl Yousesare the dangdeste.l

. Starts to shake his head as he takes off hig hat and
puts on a carpenter's nall aprofece '

Women} If a man works real hard, and
he spends all his time at it, and he's
real lucky, maybe he kin figure one

out the day before he leaves this here
. Barthl

DISSOLVE OUT
- DISSOLVE 1IN
INTERIOR COPPER CUP

52 MEDIUM SHOT WIDE ANGLE

Red Cotten is reading over the agreement made by Grimes
and Simpsons. The Trio..the Bartender, Jack.e.oven Katie
has found a place on the outalde of the circles

GRTMES

Sign where it says "witness®

Red doesa

That about takes care of it}




&

Mon 33

. : ' SIMPSON
You drive a hard bargain, Grimesl

GRIMES
® | |

There!s people here think this transactlon
is beyond a bank's province, But I am of
the belief that all investment 1s a matter
of calculated risk., Make your markif youtre
going tos

Simpson doese.

GRIMES
(to Bancroft)

The bank guarantees the three thousand}
Simpson puts his cards on the table

SIMPSON

Let's see what you got Bancrofte.

. T BANCROFT
You winid
Takes his hand and smuffles 1t into the discard.
PTANO PIAYER

Sure like to know what you had,
Mre Bancroft,

Bancroftts look squelches thats
SIMPSON
Calls for drinks fer everybodyes
GRIMES
IT'm going to open the bank and put this

in, It's entirely too much money to have
around loosel

. (to Simpson)




53

54

55

Mon 54_

‘Do yoﬁ'Want to make a deposit?
. STMPSON |
T'm depositing this in my right hand pocket}

SOUND OF EXPLOSION OFF RIGHT, There's a aplit second
hesitationa:

JACK
The bankl
Everybody runs for the door after Jack,
EXTERIOR BANK DAY

MEDTUM SHOT

amoke pours out of the bank door as two of the strangers
come running out of the bank., One throws two sachels
up to the third man who had obvilously been statloned
there as a lookout,.

They are on their horses and in motlon., CAMERA PANS

them dowm the street as Sam Mitchell comes oubt the general
store and wings one of them who falls to the earth. When
the outlaw hits ground he fires a shot at Sam whilch grazes
his arm, Sam's second shot kills him.

ANOTHER ANGLE
The first two horses tearing past the Copper Cup and out
toward the hills. Jack gets on his horsee.s.sheads for Sam
Mitchell who by now has come to his feet, and waves him
ONesesand Jack turns and heads oub after the outlawSees
MEDIUM SHOT

On the dead outlaw, CAMERA pulls back to reveal the
crowd which gathers around him.

GRIMES

I found me a penny lying there,
About an hour ag0ease

FADE OUT




ACTTON IN THE AFTERNOON
TURSIAY

PADE TN
EXTERTOR  ROCKY TERRATN DAY
IONG SHOT JACK

(Film) Small in the distance a rider and his horse
gallop and then come to a stop.

RITTER'S VOICE

A lot of ocountry for two men to
hide ine-_o eo

BXTERIOR ROCKY RAVINE
(Film)
RITTER'S VOICE

eroéach ravine, a place they might
have goneé to

SHOT OF ANOTHER RAVINE
(Film)
RITTER'S VOICE
'eo?OI‘ never come nsear
SHOT OF GRANITE IEDGE
(FPilm)
RITTER'S VOICE

ewsand rock too hard to take the
print of a horse's hoofesesa




SHOT OF VISTA
(PFPilm)
RITTER'S VOICE

ess0r jist space, So much of 1%
a man ends up talkin' to himselfees

WAIST SHOT  JACK
(Live) Silhouetted against the sky..eshe shakes head
RITTER'S VOICE

e..étanding out against the sky
asking fer a bulleta..lookin' upe.
never knowing w hether he's a target for
a Winchester, or jist a man addin!
minutes to his 1life and getting
nothin! back}

MEDIUM SHOT WO OUTILAWS

As they look down over the edge of a boulder, ‘One
raises his rifle to his shoulder...

CLOSE SHOT  JACK
Looking upwardee.
RITTER'S VOICE

essaskin' fer a bullet and hoplnt
it missesSase

TIGHT TWO SHOT
As one outlaw pulls the otherts rifle AONTIe e s
MEDIUM SHOT JACK
As he turns his horse
RITTER'S VOICE

.;;yet not wanting to turn back and
. ride into town with nothing to showe.

FAST DISSOIVE TO




Tue
FAST DISSOLVE IN
EXTERTOR MAIN STREET
11 IONG SHOT POSSE

. Ace Bancroft, in the foreground, watches four riders
gallop down to the Copper Cup to joln three others
getting instructions from SAM MITCHELL. 1In his hand
1s a papers,..she goes into the News Office,

RITTER!S VOICE

Sam Mitchell always tells a posse

the same things...3tay off the

ridgeal Don't bunch together)

If you split up make sure you

know when and where you're comin!

together again., Don't gtay out too
. longe.e.three four days at the most.s}

A1l purty horse-gense-ideas meaning

dont't git yerself killledeaa

12 CLOSE SHOT BANCROET

RITTER'S VOICE

ssotheretd be a widow with a farm
fer sale, or a =small ranch, or maybe
a string of horses.s.

DISSOVE TO

INTERIOR NEWS OFFICE DAY

e,

e

.15 TWO SHOT RITTER BANCRORFT

Ritter looks at the paper in his hand and then at
Bancrof't.

RITTER

T don't run thls places Mr.

Bancroft, but I wouldn't @ Int

this if you gave me a thousand dollarssve
your Ranch and your copper mine pub
together,




Tue 4
PANCRORT

Why not} Tt's a simple offer to pay
good prices for any ranches people
might want to sell.

® RITPER

I can read, Mr. Bancroft, and all the
things 1t doesnt't sayl The bank'a been
cleaned of every penny and a lot of
peopletll have to sell whatever they've
gotl A posse jist rode out of herc.ss.
Maybe two three more farms will be for
sale. Jack Valentine's been out for
twenty four hours...that would be a fine
ranch to plck up cheap...and Sam Mitchell
stands down there with his arm all shot
Upes+emaybe you can buy his store}

. BANCROFT
T don't come to a printer for adviss
on how to conduct my business. 1
came here to get a pamphelt printedl
.14 ANOTHER ANGLE
RITTER

Might as well drive the hearse down
this street offering lower rates fer burials.

Katie snters...stops dead the way you would if you
come across a rabttler. Bancroft turns to her.

"‘ BANCROF?T

T had the idea you did printing here at so
much a linGees

Hand her the copy
KATIR

We doe We'll print anything you're
willing to pay for,




Tue 5
BANCROFT

What will you charge me for a hundred
copies of that?

P - | KA TTE

It shouldn't come to over twenty
dollars.,.but it won't cost you any
more if you walt a few days..maybe
we'lll get that money backsse

PANCROFT
I doubt 1t,
KATT®

This is not going to make you very popular
. around heres, Buying out small ranches
fsn't goling to seem generous to some folks,

kY

BANCROI'T

I have never been popular, Miss Parrish.
"Well-known", both hore and In the East

. but not popular., I suggest you send me
a proof this afternoonese

KATIE

T can't promise anything. I'm having

trouble with my press, and I don't

expect new parts will come from St.

Tooey for two or three weeks, DButb
. I have a suggestionesa

15 CLOSE SHOT KATIE




16 CLOSE SHOT

17

Tue

BANCROFT

BATTCROTT
: (sensing the dig)

You d0becassnina

KATIR
You could pick them up yourself,
You could play Poker all the way to
3te Looceys. It might take you a years.
maybe you'd win so much you'd never come
hackl

BANCRORT

T wouldn't count on that,

He leaves. She turns to Ritter.

CAMERA DOLLYS IN

KATIE

Hel's worse tlat those robbsrs. Him -
and his copper mine and his lazy Ace,
and his Pokerl}

RITTER

Better put your mind on something
else, Hate never bullt anythingl
Forget him.

KATTE

Forget him? You want me to forget what

T know of violence and evil? I waited
here in this room locking out that window
once, Waiting for a stage coach that -
wasn't going to get here because it was
racing down the road with a dead driver.
And when it went side over side down the
canyonr it killed my father...and put you
in tlat wheel chair for the rest of yer
1life,. -




Tue 7
EXTERIOR COPPER CUP DAY
18 IONG SHOT
Sam Mitchell stands there as the posse heads'out;..
When they've gone, Red Cobtten turns back to the
. Copper Cup O0O0PScees
RED
Better come in and take a load
of f yer feet. You lock a little
green around the 6dges.ees
SHERTIFE
T'm all I‘ighte )
She comes down to him,

‘.' RED

Hard to stand here and send them
of f by themselves wasn't 1t?

Sheriff nods

Sure you won't come in? A drink might
pick you upl

Smiles

That is if I can crowd you in}

SHERIFF
. Emptves??
19 ANOTHER ANGLE

RED

Oh nos..we're having a wild ole

times You can't hear the Trio fer all

the racket, Simpson's been walting

fer Bancroft..and the blacksmith's having
himself a drink...an Ozzie' whittlini




: _ Tue 8
SHERIFF
T better get ‘me up to the bank,
People heen congregatin there
- e 31nce this mornlng.
.. R N Sheriff heads off and up the street as Red sbtands
S -~ watching him,..worrying about him.
DISSOLVE
| DISSOLVE IN
INTERIOR COPPER CUP DAY
20 MEDIUM SHOT BANCROFT - BIMPSON

", BANCROFT

It's a pleasure to hear a tune
wlthout Mr. Valentine chiming ins.e

STMPSON

. Cards?

BANCROFT

Just as we ars, thank you.

STMPSON
{(drunk)
"Jist as we are, thank youl.,.I'1l1
. take three for myself.,.and check

to the no card draw...
Bancyroft moves his pile to the center
Yer bluffing!

BANCROFT

There's a way to find oubt...if you
can afford iteeses




STUMPSON
Tet's have a 100Kees -

BANCROPT
. {(needling)

You're not raisingess?
STMPSON
Let's see yer cards..s
Rancroft shows and wins...Red jolns them,
21 CLOSE SHOT BANCROFT
BANCROFT
. Hs:te to see you loose like this, Mnr.
Simpson. You're the only man in
Huberle I can still have a game with,
22 CLOSE SHOT RED
RED

You'll always get a game at the
Copper Cup when you want it, Ace.
Nobody walked off with my safel’

PANCRORFT
You know yer busginess, Red, But if
T were you I'd hang on to whatever I
had. If this winter gets as bad as
. it did last year there may be no
Texas drive comin' thls Wwayees
RED

Don't loose any sleep over it,
Bancroftesns .

Bancroft gets to his feets
STMPSON

You walkint' oubsses




23

24

25

Tue 10

BANCROFT
17 have an appointment with Mr.
Grimes at the bank. He seems

quite worried about something
or OtheraQQO-Oleotonv

STMPSON
{drunk)

31t downe..you got time., The bank's
closedl You got plenty a timeasseses

Desls a new. hand as Bancroft site down.
The bank's closeditiiitiil
CIONSE SHOT SIMPSON

DISSOLVE 0UT

DIBSSCLVE IN

BEXTERTIOR THE HUBERLE PANK AND INVESTMENT CO...DAY
MEDIUM SHOT

RITTER'S VOICE

The bank is c¢losedi Everybody's
in troublel The bank 1s closedl

TWO YOUNG BOYS standing behind the wagon seat on which
their MOTHEER sits, look down at the angry group in which
thelr FATHER, along with the BLACKSMITH, and some
RANCHERS press against the glass doors of the bank, A
sign, bearing words not legible from where they sit,
hangs on the dotrees

INSERT STGN WHICH READS "PRANK CLOSEDY....

(CAMERA 2 inside studio) tilts up to reveal Grimes stiff
with fear frozen te his gaping safel




26 ANOTHER ANGIE = CROWD

o . . A

. As the crowd presses forward.
RITTER'S VOICE

No matter Jack Valentine set out

after two robberts twenty four hours
ago and hesn't been heard from! Evsry-
body's in Ltroublel

o7 WATST SHOT  SHERIFF

28

29

30

31

32

Sheriff Sam Mitchell.e.ohls arm in a sling ruefully watches
(grogey)

RTTTER'S VOICE
No matter that Sam Mitchell purty
near lost an arm taking & robber's
bullet that was meant fcr niis headl
No matter that he killed *hat outlaw.
He didn't get the right onei; He didn't
get the one carryin' the moneyl
CLOSE SHOT SHERIFF
As Sherriff turns his head to look off and down the street ...
LONG SHOT SHERITF!'S POTINT OF VIEW

The main street of Huberle and the empty rocad streaching
out to the totem pole and hills beyond.

CLOSE SHOT SHERTFF

Feelling wierd he puts his hand to his eyes and sitrains
hard to see better,

IONG SHOT (same as 29)
Main street blurs
CLOSE SHOT SEERIDH

Sheriff shakes his head...gets himself clear and turns
around once more to watch the crowd.

FAST DISSOLVE 0UT




Tue 12
FAST DISSOLVE IN
INTRRIOR GENERAL STORE DAY

5% MEDIUM SHOT AMY DOCTOR

"’ AMY

He!'s out there with one arm in a
sling., I couldn't keep him in bed
doctor, without hittin'm over the
headoseoe

BOCTOR

No need to worry, Amye. He'll
have more pain than if he stayed
still in one place and he might
. get wetty groggy before the day
. is oute Nature!ll make him sit
down whether he wants %o cor not,

AMY

Nothin' to worry about, hmmmn?

¢ DOCTOR

T'll drop by yer house tonight an?
see how he's dolng, Since that
robbery cleaned me out, I have to
work in as many calls as I can you
know 000

AMY
. ( 1aughing)

Pity you couldn't a started out on
gsomebody else,

The doctor leaves,.. A gultar 1s head off stage,

AMY

Ozzieesswleave that guitar alonel




Tue 13
34 ANOTHER ANGLE
JACK'S VOICE
Sure will, Aunt Amy}

. As Jack comes ‘round the corner singing "Git Along
Little Dogie" or some such tunGeisseasess

AMY
Why you no good maverick you...
what're you doln' comint' in the back
way?

JACK

Come a serenadin' and I didn't want yer
husband to keteh on,

Jack gtrolls over and sits on the counters

AWY
{explosive)
. : Whatever you been doin! with yer good
: ' : fer nothin' s6lf? Ridin!' out a here like
a one-man posse,.Chasin all over the
hillse.essmakin' a first class target of yer-

gelf, Bet you didn't go near yer ranche.e..
and you haven't had anything to eat]

35 TIGHT TWO SHOT

N JACK .
. (teasing)

T'm here aint't TI°?
AMY

It don't look like you...git yer-
gelf off a therel

JACK

I'm all of a piece ain't ITace?




Tue 14
AMY

Looks like you got yer head hooked
on tight, but I have my doubks}

: . JACK

If you weren't took, I'd marry you myself
you'lre that gentle and winnin' in yer
sweet ways.

AMY
You sure want something? Real badl

Jack sits himself down near the stove...reaches In
a barrell for an apples..

-

JACK

. Mebbe I do, mebbe I don't. But 1t
sure sounds to me like Amy Mitchellls
got somebthning eatin! away at her. -
Pon't sound like her usual self attall.

56 WATIST SHOT AMY
AMY

Whatever would I be upset about?
Everythintg so all fired fine and
dandyl People lost everything they
had in that bank robbery...Walkint
around wlth their heads on backward
lookin' like it was their last day on
earth and wishin' it was!

37  CAMERA B NS HER OVER
As she hands him the paper
AMY

And Katie Parrish got 1t all figured out the
Poker Game was the cause of the whole thing..s.
Says if it hadn't been fer that, maybe some-
body might a been around to glt iIn there way..
It's a good thing Sam wasn't watchin! that
game, or she'd have his star off a him.




Tue 15

Jack reads the paper...Amy goes back of the counter
again..starts measuring off some cloth.

JACK
"My, Bancroft lost ten thousand dollars to
‘ Mr, Simpson".,.yeoweel Bad enough to lose
i but seeinf it in print....yesow wheel
38 CLOSE SEOT AMY
AMY
T tell you if that glrl got broken
to the bit she'd give up writent
in that paper and study how to make
a good flapjack. And if you wasn't
so shy of getting hitched, you'd
stick to yer rachin' and leave off
chasint every outlaw has a mind to
shoot his way to easy livin't,
Jack sits there laughing
JACK

You ought to feel better now you
got that off yer chest!l

AMY
What's going to happen, Jackl
What did you see out there...if its not
askin' too much?
JACK
Nothint! T could bring back with me.
ANY
Tt'g enuff to make a body wish he had
one of those Poker flushes sveryday,
an' nothin' to do with robbers.

JACK

Simpson gavé you a chance Lo back
his Poker hand didn't he?




Tue 186
AMY
He sure dideass

JACK
. (teasing)

And you pasgssed it up didn't ya?
| AMY

Is a straight flush hard to get?
Jack

About as hard as finding another entrance
to the old Pine Gulch Min€eseoseo

AMY

. Pshaw there's nothin' to that. I
could find every entrance to thatb
place at midnight with my eyss
closed.

JACK

Yer old man: helped rig those shafts an!
all didn't he?

39 TWC SHOT
As Amy comes whipping out from behind the counters
AMY
. Aln't you the oute one thoughlill}
o Come to pay me a visit nice as you
please, and all the tims wantin!' to

find out about the 01ld Pine Culch
N[ineec .n

JACK
If T didnt't come to ses you once in
awhile I'd just die a lonelinessSeees

jist plain dry up and blow away fer
pininteess ‘ '




AMY
If you wanted to know how to' git
yerself into the Pine Gulch Mine
whyntt you jist come out and say
807?

JACK

Could you draw me out a sort of
8 MaPaa?

40 ANOTHER ANGLE FA RMER

Farmer, a Mr. Kinney, comes in...and walks to the
counter . . Amy comes up to thse counter and confronts

hime

Amy looks
with this

AMY
Whatt'll it be today John?

KINKNEY
I could do with a sack a2 suger...and
its about time I got ancther barrel
a flour, Mrs, Mitchel.

at him as though he's out of his mind
Mirs. Mitchell' business.

AMY
An what else...? Mlster Kinneya.

KINNEY
{apologetic)

Wellseethat's about all T can get

todaye. With the bank robbery and

all, that's about as mich as I kin
handle“o-e

AMY

Flgurint! on leavin'! this part of the
country? Mister Kinney?




Tie 18
KINNEY

What!'d T do that fer? Mrs Mitchel?
AMY
.‘ You goint' right on farmin' an' all?
KINNEY
Only thing T know how to do,
AMY

Yoer farm's still about twenty five
East a here, ain't it?

Fe takes her bai%, and angrily pulls on the hook.,

_"F | KINNEY
You know exactly where it is, Amy!
ANMY
Well, T begin to wonder about a lot of
. : things, If you're staying around a bit,

and goin' on farmin'!', and your farm is
still right where you left 1ts..and T
| kin find it if T have a mind to come
| lookin'...seems to me I could give you
most & what's 4dn this store and never
thirk twice about it!

KINNEY

{(wilts)
@

That's true,

AMY
Well then, tell me what you need, and
stop actin' like yer never goin to grow

yerselfl another cropl

He breaks Into a smile and gives her a list a things,




Tue 19

ANMY

Pull yer wagon around behind and load
up, Jdohn., Most a these things are heavy.

KINNEY
Thank you for your trustin'® me, Amya
AMY

Oh go on with ya...1if we don't trust each
other we might as well start shootin! and
gilt 1t over with quick! It ain't as though
you're the only man who lost his money.
Most of us have.

He leaves

AMY
{(to Jack)

And as fer you...my fine friend,..
next time you come serenadin! me
you better bring yer gultar 'stead
of an axe ‘at needs grindin',

Looks behind her in the shelfs...pulls out a box
full of papers

AMY
(explosive)

Well, you goin' to sing me a song
or ain't challl

(SoNG)
Somewhere in here I still got a plan of
that Mines I kept it, the way I kept most
everything my father put his hand toesws
Jack pilcks 1% up and looks 8t i1teseo

I'd like it back in good shape...seeing he
made it with his own hand.

SAMaee.a little groggy comes in
SAM

Jackl How long you been here?




42

Tue 20
JACK
You send a posse out?
SAM
Bout an hour ago. You find anything?
JACK

T got an idea, Amy gave me a map of

the 0ld mine...I'm goin' back cut there.
SAM

Mebbe you could get over to the bank,
Jacke People are gettint! out a hande.e

Hands bhim his star without ceremony.,..Jack sets hils
guitar down, checks his guns to see they're loose
in the holsters,

/

JACK
(holding star)

T'1l just sort of wave this at em and
they'll go home peaceful as lambs.

DISSCGLVE OUT

PISHOLVE IN
EXTERTOR BaNK DAY
MEDIUM SHCGT CROWD
One hefty cowpoke, irritated at being pushed by the
farmer behind him, turns round and lets loose with a
staggering haymaker, and follows up with a blizzard of
rights and lefts which drive the farmer steadlly backwarde.e
THREE SHOT

The farmerts wife and her two children who begin to
scream for thelr daddy taking the beating.
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46

a7

Tue 21

ANOTHER ANGLE

The farmer takes a blow and loses consclousness falllng
backward and downesohis head just missing the wagon wheel

Tim :
RITTER'S VOICE
esoMoney is a powerful thing. Part
of yesterday's hard work,
™o SHOT

Children holding onte each other as their mother leaves
them to climb down off the wagon,

RITTER'S VOICE
sasPart of tomorrow's 4dreams..
CLOSE SHOT BIA CKSMITH
As his face breaks into brutal laughter.s..
RITTER'S VOICE

esoThe possession of it doesn't make a
man betteressas

TIGET SHOT
As the wife's head comes close to her husband's
KRITTER!'S VOICH

essoThe lack of it doesn't make a man
WOr SCasa

S8he looks up at the rancher,
WATST SHOT RANCHER

Who is looking down.s.but now, panting hard, turns
suddenly and moves toward the bank doors,



Tue 22
RITTER'E VOICE.

eseBut the sudden losing of it can rob a
man cf his senses and can make him do
strange things}

The cowpoke doubles his fist and drives it through a
. pane of glass in the doors

NOTHER ANGLE
48 7 : ,
Jack Valentine has his gun out,
JACK
Thattll be jist about enough, Thadl

The cowpoke stopped as he's about to reach in through
the gaping splintered glass wheels around and reaches
for his gun...but seeing Sam's gun already drawn
holds his hands up chest high. BSam walks through

the crowd to himseeess

JACK
Do T got to lock you up sofs you can
cool off, or can you figure out yer
last name all by yersslfcessecos

For an answer he gets nothing but an open-mouthed
panting bewildered face....

JACK

While you're thinkin' about 1t, Mr,
Jonson is going to pass me yer gunes

WO SHOT
Johnson, the blacksmith, is caught off guard. It takes
him a second or two to realize that Jack means hime. When
he does, he brings the cowpoke's Colt to Jacka
JACK

Take it over to the jJaill and put
it on top a Sam's desk.

The blacksmith leaves with the gune




JACK

Now then, Mr. Thadeus Lawther, that's
a plece of human being laying down
there by that wheel. 1He's got a name..
Pick him up and douse his head in that
water trough. See that you bring him
tos.

ﬁ 50 MEDITM SHOT

Thadeus drops his hands. Starts to walk toward the
prone figure of the farmer but he stops and comes
toward JacKeos

THA DEUS

Why don't that shriveled up excuse fer
a bank president come out here and tell
us whether we got a cent left to our
names? An' if we ain't whyn't he come
out here and tell us what's fto happen?

JACK

Ant' git hisself stood upside down while
you bry shakin' the gold out of his back
teeth? T wouldn't come out elther less'n
T had a gun in each handl

This stops and confuses Thadeus,

JACK
(smiling)

Come to think of it I don't Believe Mr,
Grimes ever set his hand on a 31X~shooter
in his whole life}
THA DEUS
Nol Jist moneyl Other peopletls moneyl
JACK
Hets a banker ain't he? Why don't you stop

yer jawint! and help that man...if he don't
come to, yer goin' to jall fer murder..s
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That firally moves him and he goes toward ths farmer
As he 1ifts him to his feet bthe farmer movesg his head
and groansa..s.Thad turns a grinning face back toward

JaCKsse

THA DEUS _
. {(picks him up)

He ain't dead. No ways near, gee?

51 ANOTHER ANCGLE

George Bancroft comes through the crowde...goes to the
door .s.the shade comes up revealing a frightened JAMES

GRIMES .. «Who unlocks the door from the insidesess

People crowd around Bancroft while he waibseee.

JACK
@ I guppose you'll be claimin'! what's left
in there,
BANCROFT
{chesrful)
Glves him his copy of the Huberle Record
If Miss Parrish has recorded the factas
accurately the outlaws have removed
every last penny. My money is held in
Bastern banksl
He gddresses himgelf to the others
I suggest you get on about your business
if you have anys No use clustering around
a dead horses...l can always use a few more
men at the mine...or if you can't support
your ranches..l may be able to use a few
more handgecavs
52 MEDIUM SHOT REVERSE

Shots of blank faeesa.s.lifelesgs..saddened,.They do noﬁ
MOVE &

- . a

Bancroft is diséusté&




Tue 25
BANCRORFT
Welluaap,

Turns and enters the bank,

@ . JACK

There goss one of the finsat men
I ever did see. Do most anything
you might want doing. Polsor yer
water..laugh at yer funeral....
er give you free bullets to shoot
Y@rself Witho [

Jack looks off at Thadeus and the Farmer at the
watering trough,.

JACK
. (yelling)
How're ya makin' out, Thad...he comint?
round?
53 ANOTHER ANGLE
. As the Farmer's head comes up out of the water. Jack
walks into the shot his back to CAMERL,

THADEUS
Purt! near good as new...

(Coentinue action until Grimes and Banecroft are in
position for next scens in Interior of the bank)

. 54 ANOTHER ANCGLE

As Jack gives Thadeus a hand with the farmer as they come
toward the wagon,.

5o TWO SHOT

Children owl-eyed sober as they watch their dad and
their mom.

56 MEDIUM SHOT

Thadeus sees a rock in the streelbs.«.rifts it to throw.
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JACK

Hold on there Thadil.
THADEUS

Jist oncese..? If it hits either
one of them T could rest easy for
8ll a Februaryeese

JACK
(smiles)

Putler down Thoadeass

The rock drops.

FAST DISSOLVE TO

DISSOLVE IN
INTERTOR BANK
657 MEDIUM SHOT

A heavy safe door, blown completely off its hinges
rests at a crazy angle on what's left of a chair it
erushed as it was catapulted forward of f 1ts hingéSees
JAMES GRIMES, loaded with ledgers picks his fussy way
around this mess to bring the ledgers to his desk where
BANCROFT has already helped himself to Grimes swivel
chair., Bancroft flips the pages of a ledger casually
scanning what he sees there...completely uninterested.

. 58 CLOSE SHOT BANCROFT

BANCROFT

Mr. John Yokum deposited fifty dollars
June 14, 1881, Very interesting, Your
ledger doesn't indicate the fact that
this sams Mr. Yokum put a fence around
his farm and forced me to find another
way to get my herd to waters..

Suddenly makes a facs as though smelling something
bads
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59 INSERT IEDGER

Mr. Joseph Ma jorca., Deposited eclght

hundred dollarsg June 16, 1881, T

believe we removed this sheepherder

sometime later in the Fall of that
. years

Carelessly flips a page or two.

Intsresting...Can you tell mé why
I am concerning myself with thess
PAgES eee?

60 TWO SHOT GRIMES BANCROFT
GRIMES

- I first want to show you that the
. bank's business has steadlly increased

since 1881...you have the books for
that year in front of you. I just
want to establish a few facts with
you before discussing the intangible
value of good will which this bank
eNnjoySasa

. Bancroft has accumulated a moubhful of tobhaceo
Juice from chewing on his unlighted cigar.s.
looks around and spots a cuspldor on the other
gide of the rPOCMac.

6l ANOTHER ANGLE
TNSERT SMASHED CUSPIDORes e
. Bancroft spits
BANCROFT
Nothing intangible about that cuspidor
Mr, Grimes., TIt's finighed, A3z a

cuspider it's finishedl

CAMERA PANS with him as he looks at the zafe with its
doors off,.

And T think we can say as much for your
bank safea
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GRIMES
T'm sure those doors can be replacedl

BANCROFT

Why bother? Do you have anything worth
locking up? I don't think T need your

help in ascertalining the fazcts, Mr. Grimes.
The most important one is tlat you are
finished.

62 OVER SHOULDER °SHOTS
GRIMES

But the banks holdings, together with
its good will counts for something.

BANCROFT

Ohse? DPerhaps you'd like to step out-
side and give me a practical demonstration
of the good will you enjoy. You could gay
a few soothing words about the desperate
wires you've sont to 8t. Looey's bankers,
and the answers you haven't receilved.

GRIMES

If T could tell those people they'd have
their money back, they'd never forget how

. the bank was willing to take the loss and
sarn it back in timessees:

BANCROFT

You expect me to invest money for such
a purpose? :

GRIMES

There's no better way to make money
than In banking..ei}

BANGROFT
{laughs)

You want me, to have hard cash sent here
from the Bast so your depositors can run
home with it and put it under their
mattresses?




Tuse £9

GRIMES
(pleads)

# hey wouldnft. As soon as they found they
Czould get it they'd put it back in. This
t=hing is liable to wipe Huberle off the
Iraaps-. It'11l become a ghost town.

Trarows his cigar away.

..... - | PANCROFT
o | ‘ (releasing his fury)

Eragices You think I'm going to mise

1= hese small fry ranchers who help them-
= elves to my cattle? Or the homesteaders
vwith thelr pesky fences? Good riddancet

== iz oo far for comfort and pulls himself
£ 1o =2k,

\\

/ L 111 miss the Copper Cup. I like a game of
// P oker once in a while, but I don't favor
Passin! free chips around the table,

5 n° GRIMES
. down (weak)

I hold a number of mortagages. T thought
S ou'd consider them as collaterals,

BANCROFT

. Y o8, y65, JeS...a8 a matber of fact..
L will, Come out to the Iazy Ace,
J ames. You're good at figures and I
Can always use another book-keeper}
B3ring your contracts with you and
we'lll look them over,

T O 0o fars..even for Grimes,

«— £t preparea to leave a rock comes sailing
4= Frie window...and comes to rest at Bancroftb's

/ Trcroft kneels to pick it up.
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GRIMES
(pleads)

They wouldn't.. As soon as they found they
could get it they'd put 1t back in. This
thing is liable to wipe Huberle off the
maps-. Itt'll become a ghost town.

Bancroft throws his cigar away.

BANCROF T
(releasing his fury)

Tragics You think TIT'm going to miss
these small fry ranchers who help them-
selves to my cattle? Or the homesteaders
with their pesky fences? Good riddancel

He's gone too far for comfort and pulls himself
down a notch,

It'll miss the Copper Cup. I like a game of
Poker once in a while, but I don't favor
passin?! free chips around the table.

GRIMES
{(weak)

T hold a number of mortagages. T thought
you'd consider them as collateral,

BANCROPT

Yes, yes, yes...as a matter of fact.,
T wills Come out to the Iazy Ace,
James., You'lre good at figures and I
can always use another book-keeper}
Bring your contracts with you and
we'!ll lock them over,

63 CLOSE SHOT GRIMES
This is going too far...even for Grimes,
As Bancrof't preparea to leave a rock comes sailing

through the windowss.and comes to rest at Bancroft's_
feet. Bancroft kneels to pick it ups.
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BANCROFT
More good wili, James?

On the floor is QOzziels WOoden chaine..s.Pancroft
picks it up.

Taken to whittling while you wait?

GRIMES
(takes it)

Let me have that.

BANC ROFT
{laugha)

My books are in bad enough shape asg
_ : : : they ared4 TYou better take a rest
. o _ _ _ befors you come to see mea,

GRIMES
No.+Nol TYou don't understand what this
means, This bslongs to Ozzle Matthews,
He doesn't come in here,.not even with
. : Amy Mitchel, But he's besen in here, He
was in with those robbersl

DISSOLVE

DISSOLVE IN
EXTERTOR GENERAL STORE  TAY

64 MEDIUM SHOT

SAM

What makes you sgo sure they're in
that old mine?




66 THREE SHOT

65 ANOTHER ANGLE

Tue 31
JACK
For one thing I lost their trail
when I was headed in that direction
for another, seems like a good place
to hole up waitin' for someone to come outb
and meet cha.
SAM
Meet cha .. .fTom heres..from Haeberle?

JACK

That robber you shot..he was from Texas
wasn't he?

SAM

The bit and the saddle an' the cinch
all said 50.es

JACK
Dontt it strike you kinda off to cne
sideessethree strangers comin' to town jist
the day the bank was loaded to the rafters?
SAM
They might jist have hit 1t 1ucky.es

JACK
{shakes his head)

If T'm goin to sece anybthing fore dark
I better head out.

Ozzie 1s riding Valentine'!s horse around from behind .
the jail and past the Copper Cup as Simpson and the
Blacksmith come cut and toward us. Both of them 1lit.
They start on Ozzie soon as they see him,

BLACKSUTTH SIMPSON CZZIE

BILACKSMITH

What're you doin'! on that horse,
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STMPSON

You own tlat horse?
0ZZIE

That's Jack!s horse. He said I could,
RLA CKSMITH

What's holdin! you on there...?

TWO SHOT JACK SHERIIF

SHERTFE
: (yelling at them)
You want to spend the night in

the cooler,.or you want to keep
on walkingess.

MEDIUM SHOT. - - GROUP

Grimes and Bancroft come into the scene, as Ozzie dismounts.
and gives the rest of the apple he's eating to the horse.

JACK
That's fine, Ozzie. That!s finel

Grimes moving close to the Sheriff as he asks his
question...holding up the whittling.

GRIMES

You lose this Ozzie?

WATST SHOT OZZIE

0ZZ1IE

Oht ohesI wondered where it went to.
You kin have it..

GRIMES

Were you in the bank yesterday, Ozzie?
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0ZZIE
No sire I never go in yer bank,
You said for me never to go in there

Tcauge I got no business there you
said,

"' GRIMES

(to gheriff)
He is lying. I found this on the

floor of the bank. Mr. Bancroft was
with me.

SHERLFF
What are -you comin! %ol
GRIMES

. T want Ozzle Matthews arrested] He was
' working with the men who robbed my bank}

SHIERIFF

, That's a serious charge, Mr. Grimes,
. : What makes you think he knew those men?

Blacksmith and Simpscn are listening.,
BLACKSMITH
He knew 'em all right. He waved to the
three of them as they rode by my place

yesterdays He knew !'em, What about
that, Valentine?

70 CILOSE SHOT JACK
JACK

T can't say he didn't wave to them..And
he did say he knew them Sam...but 711
put up my ranch against that whittlint
he didn't have anything to do with it.
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0ZZIE

T didn't rob yer bank, Mr, Grimes. I
always go to my ma when I want somethin'...

STMPSON
@

Tock him up the way you'd lock up anybody
else or we'll string him up right nowe.

SHERTFE
(to Ozzic)

Guess T'1l have to lock you up, 0zzie,
0ZZIE

T didn't do it...I didn't do anythinge..
T didn't do 1teee

JACK
Don't worry 0zzle...l got a hunch
we'lre going to get that money back

along with the sidewlnders who are
gittin® on itesee

. 0ZZIE

(smiles)
You'!ll get those fellas... I et
already today, an' I can make a

new chain fer myself... You'll get
ToMeoos

. JACK
Take him over, Sami

Sam takes him away.

71l THREE SHOT

As Jack comes down to Simpson s..the Placksmith.s.Grines
and Bancroft.

JACK

Did somebody say something about
stringin' somebody up?
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| ‘ SIMPSON

’ Mr. Ozzle Matthews better stiil be in
at jail when 1t comes morningl

JACK

You got yer way Mr. Grimes. TYou got
anything else on yer mind?

GRIMES
T intend to press chargeSeas
JACK

That's yer right} You got some place
to goe..you better go therel

. grimes and Bancroft move off toward the jail,.
Simpson and the Blacksmith start walking away from
the General Store coming to CAMERA as we DOLLY
back with thema..
72 TWO SHOT

. Thelr heads blg in the foreground as Jack deep in
the background mounts his horse...

SIMPSON
Mitchell'!'ll never lock the doors
Ozzle i1g jist as much a part of that
famlily ags flesh and blood,
. BIA CKSMITH

Yer right..we!ll git him..soon's
Valentine geta outa the waFe..

STMPSON

Start movin' arounds..we'!ll make
ourselves a Little necktie partyeess

They break and exit left and right of the CAVERA
ag Jack rides toward USsaess

73 CLOSE UP JACKesesseoWorried
. 74 ANOTHER ANGIE
As he turns his horse and hsads out for the hillsecsecss
. NA RRATTON

FADE OUT




ACTION IN THE AFTERNOON

WEDNESDAY

FADE IN

EXTERIOR CCPPER CUP
1  MDDIUM SHOT

Sam Mitchell stands on the front platform of the Copwer
Cup Bar and Hotel looking down at five horses hitchod to

the rail in front of the place, his thumbs tucked in his
belt. Worried,

" SUPERTMPOSE POSSE RIDING HARD
| (Film clip)

RITTER!'S VOICE

»»Five men and their horses jist
yesterday were something speclal...
4 po8sSe...sSearching the canyons and
the hills for the two men who robbed
the bank....

-2 CLOSE SHOT SAM

As SUPERIMPOSEUR FADES,

RITTER'S VOICE

»+.but that was yesterday..there was
* & chance left 'long as they were out
there...but now, today, the posse

listens to lynch-talk..and the horses
stand idle,




3

4

5

Wed 2

EXTERTOR HUBERLE MATN STREET DAY
IONG SHOT
Sam a little figure in the background.
RITTER'S VOICE
«»+and to Sheriff Sam Mitchell...the
town itself which yesterday was HIS
townl TodaY eascse
ANOTHET ANGLE
As CAMERA PANS from building to building at odd angles,..
The News Office. The General Store. The Jail, The
Blacksmith's Shop. ’ :
RTITTER'S VOICE
sese2€ems llke a place he never saw
before...a place strange and unnatural
and forbidding...!
WATST SHOT SAM

On the ZONMAR. Sam walks down from the Copper Cup past
the jail...as we ZOOM backwards with him...

RITTLR'S VOICE

Yesterday comes at him more real
than today.e...

He touches his arm. SOUND OF A SHOT...as he touches hisg
ATMow s

RITTER'S VOICE
«s+2 bullet =ears his flesh
He stops and looks at the street where the bandit
rott «e08 TObber dies at his hand,

SHOT S0UND REPTATS

HJe walks toward us again,
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EXTIRIOR WOODS
LONG SHOT

TADE OUT

Wed 3

ZOOMAR CAMERA

Stops its pull back., The Sheriff now even with the News
Office, stops, turms, runs like devils were after him back
to the Jail Door...wipes the sweat off his face.,..a good
thought hits him...and he smiles...relioved a 1ittle,....

JACK DAY

SUPERIMPOSE OVER SHERIFF

He rides through the woods and out into a clearing
RITTER'S VOICE

+s++jist one hope.,.one chance
that Jack Valentine might get
lucky!

SUPER-IMP OF SHERTEFF

As Jack dismounts and comes toward what's left of the
embers of a small camp-Tire,..leading his horse,

(DTALOGUE HLRE COULD BE PRE-RECORDED)

J4 CK
(to his horse)

SR T RS

Where's there's smoke there's fire.,..

g Kicks around in the fire

% RS,

JA CK

From the looks a things, there
- must have been two of them.... .

Picksaggma tin can

Couldn't have been very hungry,
- they didn't finish,..
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%)

Smells the can and makes a face,

JACK

Lgénft say‘I blame fem. Beansl

Tosses can back into fire. ZLooks down at gomething, -
Kneels,

INSERT BOOT TMPRINT
JACK

i‘,w},.qk.j:x& e )

Good sized critter...

An off screen voice cuts thru.

OFF VOICE

Purty good sized critterl With a gun
in his hande«.

TG SHOT JACK OUTIAW

And he 1s "a good sized eritter" and he has a gun in *
his band, Heo stands three feet behind Jaok.

OUTIAW

Jist don't reach for anythingl

10 ANOTHER ANGIE

The OUTIAW reaches down fer Jack's gun't..he made a mistake
and finds himself pulled over Jack'!s shoulder and flopped
on his back in the embers..

CLOSE SHOT JACK

Jack tucks the outlaw's gun in his belt with his right hand,
Hig left holds a Peacemaker,

S JACK

Thatts no way to put out a fire,

You eain't do much of anything right,
can ya? (Cain't hold a man up proper,
Cain't cover yer tracks, Cain't even
rob a bank without blastint',

Frmemecterermat
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14

CILOSE SHOT OCUTIAW
The outlaw 1g stlll downe..thinking.

JACK

i e

;Git upe. Lebt's see how much there is
1of va .

And he does.
JACK

L
B B

e

{Big enuff to earn a dollar 'stead of
i reachint for ite..

gy

TR

MEDIUM SHOT
JACK

O e )

i Cain't give ya much for kickinf

{ cut the firees..you're gonna do

git fer nothint}

The outlaw doesn't budge. Jack firss a shot
which takes the heel off his boot.

B JACK
i: Next time T111l take me a toel

And the outlaw starts to kick out the fire,

JACK
(while he does 1t)

e R A i)

i You want to set the whole woods

§ on fire? Tools like you stard

' more forest {ires,.the wind picks
! up a spark and there she goESe.se

4
g’s@m@&;@%\.

WATST BHOT OUTIAW

putlaw picks up a good sized stick. Jack shoots
it out of his hand..e.

Wed b




Wed 6

JACK

AR sy,

The idea is to pubt out
the fire. I dldn't say nothin?

about throwin'! it at me.

%ﬂs@’? . N B .
Outlaw stamps it out to his satisfaction.
up to his herse, gets his rope,.

. \%wz:;za-fa',-:;un‘.-ﬁf";&93‘%}3‘9 J A GK
Now turn you aroun'!...put yer
hands together behind yer back...

Jaclk backs

He does, anﬂ Jack throws a tlght loop arownd them..
Pulla out his map.

Gets back up onh his horse.

i Now Here'!'s the way the gscore i1sa...
Amy gave me a map of the

; Fer nowl

mine, . kKin follow it draggin' you
behind me.,.or you kin act as wy own
personal gulde...Big as ya pleasel
yer choicel ‘

RS
The outlaw thinksa that over and starts off,
Takes his map oub,

Bt

Jack

S S sy,
e,

i

gtops suddenly.
s ACK

' Think T'1l jist lookit the map, case you
figger on takin! me by the way of Kansasg

DISSOLVE

DISSOLVE IN
INTERTOR COPPER CUP

WIDE ANGLE
Mike, the bartender, back to CAMERA looks oubt and past a
Men sitting at the

worried RED COTTEN at a crowded room,
tables are not playing poker and they're not talking very
The Trioc 1s pushing

much, and only one or two 1s drinking.
hard on a tune and knocking its brains out off SCTrech..s
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RED

I don't like it,.,.} If they'd only

talkl Er get mad er break somethingl
They!re broke and their mad...

Turns her bhack to CAMERA

CTOSE SHOT ~--- A cowhand looks holes thru her.

RED!'S VOICE

Broke and nasty and wantint
to blame somebody.

. CIOSE SHOT =--= A man bites his neilSeeeo
RED'S VOTICE

Wishin they never worked a day
and never had a dollar in that bankes.

CLOSE SHOT —-—— a rancher rolls a cigarette
RED'S VOICE
Too guietl Too quist fer comfort,
CIOSE SHOT

A man has a pencil and a scrap of paper...he pushes
colns from one stack to another..when he can't make

it balance..he slams his hand down on the table..
sweeps it all off and walks up to the bar for a drink,.
RED!'S VOICE

There's kinds a money I don't like
to takeas.}

CAMERA PANS Mike down the bar to Earl, a lanky farmer
who's finished hls drink.

FART

Put it on the cuff...I'11l gee ya
next weelk.




MIKE

T!'1l see you right now{ 3ix bitsl
EARL

You kin take my worde..
MIKE

The only thing I'm takin' is
3IX BiTS.ss

The rancher starts to move off when Mike reaches
over the bar with two huge paws grabbing both
lapels of the man's 8heepskin jacketas.
MIKE
T gotta take 1t out a yer hide?
Red comes down fast.
RED
Let him go, Mikel
Mike does.
RED

There's trouble enough in this
town. Give him one on the house.

She turns to confront the rest of the men. A few
had got to their feet.

RED

Anyone who wants himself a drlnk can
put 1t on the cuff.

Nobody moves except an old drunk purty dear knocks
himself out racing up to the bar between the tables..
he falls.
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RED
Not youltl

JAKR
Jist one

RED

I'1l give you the bottle and pay
for 1t mysslf, if you ever get yerselfl
a jobe

OLD SETTLER

I had mere jobsfn you can shake a
stick at.

RED
{taking it all out on him)

T'1ll take me a stick to you if you dontt
go sit down., If I had the money for the
free drinks you had in here I could burn
every dress I got ant' start all over againg

CAMERA PANS with her a= she moves over to the Trio.

RED
(yells)

Play something} and don't make it sadl

They play "Dan Tucker™ which is all about drinking
and having a big ole time,

CIOSE SHOT RED
As she sees three men come 1nseos _
MEDIUM WIDE ANGLE SIMPION BIACKSMTTH GRIMES e v s v

Simpscon goes to Earl and tells him to get out after
8 rope..s.and then starts moving between the tables

» o GRIMES talks to few more men,. And the Blacksmith
takes on the rest, Throughout the song..first one
man then another gets up and leavesSe...
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Red looks at Mike who shakeées his -head.
INSERT MIKES HAND fishing around for a gun under the bar...

Red shakes her head "oV

DISSCLVE OUT

DI3S3OLVE IN
EXTERIOR CLEARING
MEDIUM SHOT

We are looking over the backs of Jack and the robber as
they are groping thelr way through the darkened mine tunnel,
There are low beams, and piles of dirt from collapsed walls
to block their way. Damp. Water dripplng. TUp ahesad the
tunnel turns to the right, and we see a falnt light coming
from whatever is around the corner. At the intersection

of the two tunnels two of the upright supports for the
tunnel have broken away, and fallen diagonally across the
path, The maze appears as a cross hatched pattern of logs
and dirt, making it difficult for anyone to get through.

o J. A C K

You say one word without me tellin?

you, it'll be yer lastl

’&@w}wm et .
They round the end of the tunnel where anot her mlne~

face crosses it at right angles they are silhouetted

by the light of an unseen lantern.

'
§;

PETE
{off screen)

Whots there?
Jack nods his head for him to answer.,
BITL

THt's mes.B111L




Wed 11

y
s JACK
l Tell him you can't see good.
BILL
I cain't see goodl
ANOTHER ANGLE PETE
The dead end of a tunnel.,Pete picks up a lantern and
comes forward..
PETE
Stay where you are, I'll bring
() the lantern,
MELDTUM SHOT |
As Pete rounds the corner, Jack and Bill are close
to the side wall,.
JACK
Jist stand where you ares.s
For aﬁmgﬁéﬁer Pete fires. Jack returns the fire..
the lantern hits the ground..
BILL
.' Stop it Pete. He's got me coveredl
s JACK

%%Erop that gun and pick up yer lanternt

Jack comes into the light,

-

E;miﬁ,me the moneys..

Pete walks"over to the two satchels.,

JACK
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JACK
O?en cne of them

Pete throws it at him..and follows up by knocking
the gun out of his hand.. A slugging match starts
which ends with Pete on the ground and Jack
straddling him..and knocking hils head against the
grounde.s.pounding it hard against the gold coin
that've spllled there,

prosoivinn Jp CK

fNow gitups.eand start plcking that stuflfl
I VDess

He does.

gYou give me any more trouble T'll
i have to drop ya. I only got so many
fhandseee

Pete finishes putting the money in the bags

s, JACK

| What were ya goin' to do with all that
{ money? Shoot each other and get the
{ other half?

FETE

T %in stand a bullet in my head better'n
listening to yer gaboe.

JACK
(smiles)

;'mYou want some actlon jist tobte those
satchels right on out a here and don't
get too far aheadl Maybe I ought to sing

you a piecel

L N—E S

DISSOLVE
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DISSOLVE IN

EXTERIOR  HUBERLE MAIN STREET Y

LONG SHOT

As a farm wagon pulls past CAMERA and stops at the jail,
Peopls are moving past the News Office toward it. FKEATIE
PARRISH comes out and races past one or two in her hrry
to get there, We PAN with her.

MEDIUM SHOT

CAMERA holds the corner of the jail and the outside of
the Copper Cup as men come out of the bar and toward the
jail¢

INTERTIOR JAIL DAY

MEDIUM SHOT

Ozzie at the bars., Sam is looking out past CAMERA thru
the front windows and out beyond,.

0ZZIE

You think Jack'll get those
robbersecs

SAM

If prayers got anything to do wilth it
he will,

Crowd noises distant but clear drift into them.
SAM

Therets decent people in Huberle
but they aintt out in that street,}

0ZZIE
Lynchin'® is when they put a rope

around yer neck and hang you up
ain't it}
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0ZZIE

They can't get past yous.you'd jist
fire at 'em and they'd be deadl

SAM

T shoulda taken you outa here
lagt night when T had the chance...

0ZZ1IE
I hope you don't have to kill anybody
account of me, Who'd ever it'tud be
would have a sister or brother mebhe
and they wouldn't speak to mes T don't
like fer people not to speak to msel

- Sam turns and moves to hima.

SAM
Maybe you're not the smartest; but
you sure growed up as good a ons as geod
ever put breath intoi.

CZZIB
You think I kin have a horse someday?

Sam turns front agaln.s..worrieda.

SAM

Sure, sonsssure you kin.

DISSOLVE 0UT

DISSOT.VE TN
FEXTERIOR  JAILeeothe Crowdee s oKATTE

MEDIUM SHOT

Katie, out of breath, yells what she has to say
to a crowd who barely notice hery They are all
walting for 3Slmpsone.
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RATIE '
(panting)

S0 what 1fe.. what if Mr. Grimes
DID find that whittling on the floor
of the bank? What 1 he DLD? Does
that have to mean that Ozzle was in
with those outlaws??? What 1f the boy
DID wave to them?
FIRST MAN
He ain't no boy, He's purt nsar thirty}

KoTIR
(desperately)

"Man' then. 0Ozziel He wasn't in with
anybody. I'm sure he wasn'tl

FIRST MAN

How do you know so much about 1t?
SECOND MAN

Go on back to yer paper..l

FATIR
{(yelling)

Listen to me, will you? LISTEN TO ME]
FIRST MAN

Wasn't you the one wanted action? Didn!
you write about action.

KATIE
(beslde herselfl)

T dide I Alde I Aid, bubas.
SECOND MAN

What changed yer mind. Ozzie yer feller?




K TIE
Stop talking crazyi I DID
ask for action, but I didn't mean
to do it by tearing down every decent
thing we've got, What if you were in
there?

SECOND MAN
I didn't rob a bank.

KA TTE

Neither did 0Ozzisl

FIRST MAN

We don't need you to tell us what
to dos Go on now-=--git outa herel

Katie hurriedly rolls her papers into what she
hopes will be a weapoh..e.

KATIE

All I':'i.ght. GO Onsa.ekill hiMQ-kill
everybody while you're at it,

She starts whipping his face with her Paperese
RATTE

Wed 186

crazily

Go oneeyou bigidumb} good-for-nothingl hulk
of no goodl,.dumb..good fer nothingl Gon on..

She flails away exhausting herself ,.getting nowhere,,,

ANOTHER ANGILE

SIMPSON,...THE BIACKSMITH..EARL axdd GRTMES come toward the

crowd which breaks for Simpson and let him thru.
Grimes stay on the outside of the circle as they
walk thru.
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SIMPSON lays & heavy hand on Katie's wrist..strips the
paper away from her, shoves her back at the FIRST MAN,.
Ed goes to the jall doore..stands to one side and starts
shooting the locks...as if by plan..

INTERIOR JAIL..«SAM OZZTE
CAMERA Dollys in on Sams.backed against the barses

Ozzie's face is just over his soulder pressed between
the bars... Three shots are heard over this,

0Z71E

They're comin'! in, Sami
They!'re comin! after mel

SAM

They aln't takin you.e.
I won't let 'em take youl

02218

Don't kill thems..jlst dontt
let them get me,

He breaks back away from the bars as the CAMERA

speeds its DOLLY ACTION... back against the wall,.
he freezes thero,

0ZZIE

T can't hide nowhere, T cain't
get oubtta here. Saml Sams...

EXTERTIOR JAIL SIMPSON ED BIA CKSMITH

The fourth shot takes the lock off....they ram the
door open and bust thru and disappears.s

KATIE CROWD

Katle comes bLoward the open door, she's caught and
thirown back to another manNeese
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ANOTHER ANGIE. .. MEDIUM

As Katie is thrown from man to man..back and back
towards CAMERA. -As each man let's her loose he moves
up to the jail door. The last man grabs her face~to
by her arms and shoves her backward past CAMERA and
himself moves toward the jall Ao0Traess

DOWN SHOT KATIH

Lying on her side...she gets to her feet..agonizéd..
nysterical,..crying. She turns her back on CAMERA
yvelling at the open doora..

KA TTHE
Yer badl No good. Badl Yer..bad...
DISSOLVE OUT FAST
DISSOLVE IN FAST

MEDTUM SHOT

CAMBRA high moves in with the neads and shoulders of SIMPSON
AND THE BIACKSMITH

0ZZIE

Don't let them take me, Sam...
Donttessdon't.e, '

SAM raises hia guns...
SAM

3o help me if you come any closer
I'm going to unload all the lead T
g0t soae

GIASS CRASH
ANOTHE R ANGIE

Holding small high side window... A Rifle barrel smashes
thru it revealing a man's face there. Sam has turned and
in that Instant..the blacksmith grabs his rifle and by
main-strength wrests it away...Barl and the FIRST MAN pin
his arms back..while 3TMPTON takes the keys off his belt,




0ZZIE:

Please dont't hurt me, Donthee e
don't take me from here, T
didn't do anything.
STMP30N unlocks the doorees
STMPSON

You gonna tell us who those
robbers werel

0Z72TE
(screams)

T don't knowe I dont't knowl

CAMERA DOLLYS thru bars over SIMPION'S shoulder
a8 he moves in on Ozzie,.

SIMPSON
Tell me who they arel
0ZZ1I%
Nol NO! Nol Don't whale meas.,
SIMPSONS hand swings back at CAMERA and smashes down and across
Ozzis's face, Ozzle screams....and drops below CAMERL frame.eese
We see Simpson swinglng, IHe reaches down and plcks up a bleeding

O0zziesaeburns him to CAMERA as it DOLLYS backward...shoves him
off screen,

SIMPSON
Take him out and tie him up
Johnson! Give him a hand with
it, Earl.
(turns to FIRST MAN) SIMPSON

Stay here cover Sam before he
gets any ldea of chasing after uss

(looking off sereen)
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W
' SIMFSON
Snove her in here.
Katle is cabapulted in...she goes to Sam..as
Simpson leaves., She cries, He leads her to the desk
++81ts her on a chaire..
SAM
Get hold a yerself Katlel Take
it easyee.we'll do something.
We'll get out a here.
FIRST MA N
. You ain't going nowhere. You ner
NET e s
ANOTHER ANGIE
As Red entersa.
RED

You wanted action, You got
ACTION! 7You got the whole tavn riled up.

CLOSE SHOT A TIE

As she looks up tear-stained...she stiffens

"' KATTR

I STILL want it. I want to stop

every good-for-nothing hot-headed
stupld viclent idiot from taklng

things %thto hls own hands}

She does what she now does, before she realizé&s

1t herself. She knocks the gun out of the PIRIST

MAN'S hand. Picks it up and turns it on him.
KATIE

I'd like to stop ons of them
just onece,
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RED
(laughs)

Fasy there. Fasy now. Hold it
on hime

Sam takes over quickly.

SAM
(indicating the bars)

Get in there,
He does. Sam locksa it.

RED
(to Katie)

Yer all right,..yer all right
FOU aAr64.

Katie refuses her compliment walking awayeee
A yound boy of ten walks in,
DONNIE
Where'as my Pa?
RED
T don't know, Donnie,
DONNTE

Was he with those men who took
Ozzle away?

CLOSE SHOT RED
She's was going to say "yes" and catches herself.
RED
I'don't know, son.
DONNIE

Why'd they have him all tied up
like that?




Wed 22

RED
Why theVesdeebhey
KATIE
They were playint,
RED
Just playin?...you run on homessa
your momtll be waitin! dinner on
yal An!' it'll get cold.
" Ee doesn't believe them.,He backs away %o the door,

DONNITE

® | . They weren't playin', They
_ © were real madl

And he runs out and awaye.
'THREE SHOT
Red'Waﬁches him gos Katie comes to her side..
Sam behind them.

KA TTE
{quiet)

Is it really my fault? Ts it
reallyl

RED

They aren!t grown up yetbt.
That!s nobodyl!s fault.

Turns to hera.
Buck up we got work to dos
KA TTHE |
Thanks .
SAM

Soont's they're clear outa town
welll go after them.

DISSOLVE




DISSQLVE IN
EXTERIOR #AIN STREET HUBERLE...DAY

The lynchers with Ozzie laced with rope ride
Outooo--.

BIAXE RITTER'S VOICE

}BM)ﬂmtme.dnmytmm

Hubsrle, Montana., Yes sir...

it takes & long time fer men to

- grow UD...we'd been tryin'! fer
- eighteen hundred and nenety years

" gince HE died...yes sir...1it took
a few steps backward to go one
atep for'tard,

(Closing format)



ACTION IN THE AFTERNOON

THURSDAY

FADE IN

HUBERLE MAIN STREET DAY

1 MEDIUM SHOT -~ FRED CARNEY

Two hands on a rifle. As we PULL BACK we reveal FRED

CARNEY, a rancher, sitting atop a wagon...and behindg
nothing moves on the street., No life at all.

RITTER'S VOICE

A man., . A gun,  And, and empty
town. My town. . Huberle}
Those that aren't out takin!'
Ozzie to his hangin', are
holed up in their houses
waiting. And wondering.
Some of them wondering if
they should a gone and
helped out with the kill-
inge...and some of them

sorry they didn't stop

1t. And one of theMsesvse

Camera dollys in slowly.

A rancher, name a Carney, left
behind to see nobody gets 1n
the way., And he'll do it, too
.sos0me kind of people do what
they're told to do without
thinkin' about whether it's
right, or whether it's wrong...

©




Thu. 2

RITTER!'S VOICE

@ Ask him whethor he thinks Ozzlc
had anything to do with the
robbery and he'll tell you, there
ain't no other way to look at it.
That's what he heard., That's what
they all said, so that's the way
1t must be, Besides, he lost
all his money. Somebody's got
to swing for that, don't they?

2 ANOTHER ANGLE

Up through and between the heads of the team of horses
wilth the Rancher centered in the background against the
sky.

. RITTER'S VOICE

Being able to hit a dime at
twenty paces doesn't make a
man so much better than a
horse,..of course, it came

. ' in handy in the year of our
Tord eighteen hundred and
ninety..----

Carney turns to look at the town, relaxes, then busies
himself biting his thumb nail, not knowing he's gone
back to being a four-year-old.

evsNOo, T'11 tell you this...if

a man cantt tell the difference
. between Right and Wrong,..hets

not half as good as a horsell!

5 LONG SHOT THE LYNCHERS DAY

Single-file, headed by STMPS30WN, they come at us through
the close-packed treos of a small wood. Yheir horses
slowed to a walk by the narrowness of the trail, they
strain forward pushing time.

RITTER'S VOICHE
No man on a lynchin' party is
ag good as the horse he rides.
Never was., Never will be,




Tha .

SIMPSON is a picture of viciousness and rigid-tension
a8 he comes to Camera. He pauses to look back at the
others, his face a snarl as he turns round and rides
pasat ug...

RITTER'S VOICE

To lay hands on a man. To tie i
him up and put him on a horse, ]
and then to take him to a cepr-

tain place...

The BLACKSMITH comes now, stiffly jutting his chin
in the air as though he were splititing in God's face.
Clenched in his left hand is the lead-rope to Ozzile's
horse. He dares not look at Ozzlile. .

RITTER'S VOICE

«+.20nd there to put a rope around
his neéck and kill him...you must

not see what you see,..nor hear what
you hear,

0ZZIE'S face is frozen in a silent scream, mouth open
wide, breathing hard. ILeaning too far back as though
pushed by a driving wind, he begins to slide off side-
ways. A rancher, Bd Harvey, rldes forward quickly,
roughly righting him in his saddle before they pass
us. Banker GRIMES rides stiffly, hils face a bizarrs
caricature of righteous indignation. Behind him comes
a gaunt, loose-faced, grinning farmer...wearing a coill
of rope on his shoulder, his free hand dangling the
neose until we see the backs of the men up ahead.

EXTERTOR HUBERLE MAIN STRELT DAY

IONG WIDE ANGLE SHOT...In the foreground two mongrels sniff
each other, watched by CARNEY who now leans back lazily on
the seat of the farm wagon, his gun resting against one knee.
In the background three figures come out of the jail.

MEDIUM SHOT,.,Red, a rifle in her hand, comes toward us
followed by Katie and the Sheriff. She stops suddenly
as she sees Carnoey.

3




® .,

11

CIOSE SHOT,., As Carney looks down at the dogs.

TIGHT THREE SHOT...As they carefully, quietly, try to cover
the distance bstween themselves and the Copper Cup, where
two horses are bethered to the rail,

IONG SHOT ...The dogs comé around the horses of the wagon,
bringing Carney's attention around with them to the group.

His back to Camera, he satands quickly, levels his gun and
fires a shot,

THREE SHOT...The bullet bites wood in front of the group.
They are turned by Carney's volcesea

CARNEY'S VOICE
Come on out here,
NEVEBSE MEDIUM...As Carney climbs down off the wagon and
walks toward the group. They move toward each other,

CLOSE SHOT CAIINEY

CAINEY

Were you goln' someplace?
None of them answsr

CARNEY

To a lynchint 7
They stand apart. Silent. Angry.

CA RNEY

Wish T coulda gone myself !



RED

We're geing, Art, and nobody's
stoppin!' us}

She starts to walk toward the horse.

CARNEY

Stay right where you are,
Red.

. - She keeps on going.

12 ANOTHER ANGLE

As a bullet flips her shawl off one shoulder,

CARNEY
The next one ain't goin' to
miss, Red.

SHERIFE

. Put that gun down! I'm still

the law in Huberle!

CARNEY
I was told to stand by here
and see nobody stops that
hangin' and that's what I'm
going to do.

SHERIFF

Better hand me that gun,
Carney,




Carney laughs. The Sheriff starts to move toward him.
Katle stands it as long as she can, then bolts and runs
to him.

KATTE

Don't do it. He'll shoot,
He's not thinking...he's
crazy !

The Sheriff moves forward again, but she grabs his arm.

KATIE
&
I'm sorry I said you were wrong,
when you gave them the keys. What
else could you have done? What
can anybody do.e..?

He knows she ia right, but he can't face giving in
again. It's too hard a thing to do. Red cames to him
now to swing the balance,

RED

She's right, Sam. They lost
all their money, and they're
scared. Like a bunch a kids,
They've got to hurt somebody
to get even. The rest of
them are going to hang Ozzie
o s oimeybe they have already...
This one'll take it out on
you. T don't like it, Sam,
but what's the use,

Sam seems to shrink to half his size as he looks at
the ground. Katie suddenly walks forward to Carney.

KATIH

What is it about killing that
you mén seem to enjoy so much?
Does 1t make you feel more 1like
men? Why do you get that bright
look in your eyes just thinking
about it? A dull man like you,
Carney? A man who goes about his
living like a stupid ox?




Thu 7

. 13 CLOSE SEOT CA RNEY
As he takes a step forward.

14 CLOSE SHOT KATIE

KATIE
Took at you now) You're
awake ! You think you ars

something, You're a stupid,
dangerous, idiotic fooll

CARNEY
. { Shaken}

Talk{ Lots a %alk! You
better get back in that

jaill ‘
They look at each other as though to confirm they'!ve
. heard this man say this thing...but they do not move.

CARNEY
(Angry..Yelling)

Get in there., I told yal

They move off toward the fall as he follows them,

15 WIDE ANGLE

Holding the street and the hills beyond the group as Jack
Valentine comes riding toward us. They all turn as he

rides between them and the rancher, Carney turns to see

who it is. Red comes forward half-knowing who it might be,
Katie thinks she knows, too, but looks at the sheriff whose
arm lifts to wave. Suddenly, they are sure, and the Sheriff
rushes forward unmindful of Carney. ,

SEERIIR
Jack i

Jaelr rea22s UP short and starts .to dismour.
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. JACK

I got the two of them! You
can let 0Ozzie out, That kid'll
go crazy, stuck in there.

SHERIFF

Theytve Lakin' him out to
the tree, Jack,

RED

Simpson's got him.

l" KATIE

They're going to hang him.
17 CLOSE UP

Carney listens to this...Jack seems not to seée him, walking
. his horse between him and the others..

JACK

I got those two tled up at
Josepht's Rock,

18 CILOSE UP JACK

. He turns on Carney, both guns out.

J& CK
Drop that gun, Carney}
Carney keeps his rifle at waist level...not lowering
it, not firing
JACK
Let's fire together |

Carney keeps his rifle level, Not moving.




19

20
21
22
23
24

25

WATIST SHOT

T 9 '
JACK

(easy)
That way everybody gets his wayee.

Carney holds.

JACK
{leveling)

Drop that gun, Carneyl

As Carney's lips tighten.

CLOSE SHOT
CIOSE SHOT
CLOSE SHOT
CLOSE SHOT
CLOSE SHOT

WATST SHOT

JACK
{(hard)

T'm liable to go first, Carney!l
You want to bet?

Jack is smiling faintly.
Carneyts face is completely quist. Poker.
Jack as his smile slowly broadens.
Head of Carney as worry and fear begin to show,
Jack grinning, he lets loose wlth both guns.
garney 88 both arms whip downward dropping the
the rifle,..both arms grazed. The Sheriff picks-
up Carney's rifle.
JACK
Better go get those men, Sam,
T tied them up so I could make
faster time. 1 figured Ozzle'd
need me., You sure Simpson'll
take him to the tree?
SHERTFF

Sure I'm sure. The last
hangin' was had out there.

Jack holsters his guns, and rides oub.




‘l' 26

27
28
29
30

31
Y-

55

34

LONG SHOT _ | .
The Lynchers as they gallep through a valley.
TONG .SHOT
(Film) JACK as he rides up the steep, rocky face of a hill,

MEDIUM SHOT

(Film) JACK as he makes the top and starts down the other silde,

IONG SHOT
JACK as we PAN with hin racing down the flat land of a valley.
MEDITUM SHOT
(Film) JACK as he rides toward us...and stops a second,
I0ONG SHOT WOODS JACK'S POINT OF VTEW (Still)
WAIST SHOT

(Film) As he starts for the woods.

EXTERIOR WOODS THE LYNCHERS DAY
WIDE ANGIE
The group rides toward us and the tree. They stop in the
clearing, crowding around Czzie now,.
RITTER'S VOICE
To hang a man you must not think
of him as human.
CLOSE SHOT

Ozzie looks wildly from face to face. Suddenly screaming
ont - .

0ZZIE

Don't, Donftt. Don't do it to
me., Don't do it teo me.




35

37

39

40

Thu 11
QZZ1IE

Rapidly, endlessly repeating the words..,until his mouth
forms the words but no sound comes OoUbeseee

Please don't please don't please
don't please don't please donft..

Tn all their lives no one of these men have sver séen
or heard or felt what they feel and se6¢ and hear now,
Their faces are riveted in one direction. Each man's
horrible fascination makes him a portralt of ugliness..
VOICE OVER

CI.OSE SHOT 0Z7ZIE

As he mouths "please don't” swaying with the rhythm of the
words,

CLOSE SHOT STMPSON
Simpson staring.
RITTER'S VOICE

.o s He MUST NOT be thought of
88 hUumANa.sves

CLOBSE SHOT 0Z4ZI%
RTTTER'S VOICE

++e1f he screams, it proves he
is not a man....

CLOSE SHOT BLA CKSMITH
RITTER'S VOICE

Tf fear changss his face to
gomething queocr...

CLOSE SHOT 0ZZIE
RITTER'S VOICE
.. .H& bocomes less 1ike you.
CLOSE SHOT THE FARMER
RITIER'S "VOTCR

.01 he trembles, and his body
seems not to work right,eses




Thu 12

@ 4 oost sHor  THE BANKER Coe
| RITTER'S VOICE
.. you can hate him easier...

-

42 CLOSE SHOT A RANCHER
RTTTER'S WICE

.. oyou can: hate him and kill

him}
43 CILOSE SHOT BANCROFT
RITTER'S VWICE
. . .and never know that YOU have
. become an animal and he has become
the man,
44 CLOSE SHOT SIMPSON
| STMPSON
. Farll Earll You got that rope?
45 (QLOSE SHOT EARL, THE FARMER

As he breaks his Intent staring at Ozzis. ‘

EARL
. T got her, I got her all right!
Holding up the noose like a wet snake,
46 MEDIUYM SHOT THE GROUP with SIMPSON in the foreground,
STMPSON

Well, what're you weiting for.,
Get 1t up there.

Turns to the Rancher,
SIMPSON

Glve him a hand, Ed!




. 49 THREE SHEOT

47 CLOSE SHOT

Ozzie
gucce

48 MEDIUM SHO

Horse

Thu 13

The farmer dismounts so he can get a better throw. It
is a challenge. He throws and the rope falls short.

watching, in spite of himself, hoping they won't
ed.

T

g and riders move forward a little.
EARL

7'11 make her this timel

07z TR, SIMPSON, RTACKSMITH

QZ7Z1IE
(choking)

If you could just...if you
could just wait until...this
way you won't never...but 1f
you could...My pa used to tell
me I gotta be a good boy and
not take nothing that did not
+..that did not belong to me.

(cries)
He gave me a beating once when
he thought that IT...but I didn't
aither.,.2nd my mamma...my mamma
made him quit it...He was mad at

me, but he was sorry when he
found out, I didn't.a..

Earl, the farmer throws the noose high in the air but
it doesn't go over.
SIMPSON

Shut your mouth, Matthews. 7You
can't live righb, you can die right.
Like a man!

(Iaughs)
I ain't sure just whet you are.

The group laughs,too.




Thu 14

“l' BEARL

If she don't go over this time,
I'11 have to c¢limb up there.

STMPSON
(to the Blacksmith)

You try it, Ben.

FARMER
(Angryv s tq_uiCk)

Stay where you aré...I don't
need no help from nobody.o..

. Suddenly 0Ozzle starts to laugh.

0Z721E
I could...I could do it.

. The rest of the group smiles uneaslly., Sensing this,
Simpson stiffens,

SIMPSON

You did enough! #“hen men were
working hard to make a dollar
you were whittling! Amy
Mitchell wouldn't let you kill

. yourself on a horse...you went
out and found men to help you
rob the bank. So now, when
you're hanging up there,
people are going to remember
to keep their hands off a what
don't belong to them.

50 CLOSE SHO'T 0ZZIE
Wide-eyed looking up at the Tree,
51 ANOTHER ANGLE

Over the branch as the noose flies up and over and swings
thereo ’




. 52 WIDE ANGLE

Thu 15

Earl throws the other end of the rope to the rancher called

Bd.

EARL

7ix that so's we can tie it off

when it's to the right height
you wanta do something}

SIMPSON
(to Blacksmith)

Ride him up therel

. The Blacksmith goes forward under the tree leading

Ozzie's horse.

flanks Ozzle.

EARL

Take a strain on her., See
how much she gives...

BLACKSHMITH

That branch!ll take it. Joe
Gertz was twlce his weight and
they didn't have no trouble}

SIMP30ON
{roaring)

Put that rope on him! By
the time you get through

a Marshall could come all
the way from Butt€.ceses

FA RT,

Take her up!

Ed takes the slack up.

Tie it off1!

Farl has mounted his horse,

He now

{(pulling down hard)




And now the noose swingé in front of Ozzie who watches
it as though it were alive. Earl takes 1t from the
Blacksmith and vuts 1t over Ozzie's head.

BEARL

You gotta get Lhls knot
over by his ear. It works -
betterl

SIMPSON
Hold off}
Ee rides up to Ozzie. Turns back to t he others.

Every man degerves a last
chance. ' I'm going te talk
to him.,

Grimes, the banker, suddenly comes to life, riding ..
forward,

GRIMES

What for, Mr. Simpson? He's
in with them, he's gullty!}
What for?

SIMPSON

The names of the men who were
in on this|

GRIMES
(edgy)
Well, ask him then, Go ahead,
and ask him]}

Simpson turns to COzzie, By now the rest of the group
have come up, too.

SIHMFPSON

Listen, Matthews] We'll hang you
because thatt's whatts coming te
youl We're not doing this without
knowing what we're doing, and whay
we'lre doing it.
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. 5% CILOSE SHOT
Ozzie, trying hard to think. Trylng to understand, he
repeats what Simpson is saying to him...making the words
silently.
STMPSON
You know the men who wers in on
this and we dontt., You tell us,
- and we'll put you back in that jail,
You may have to stay there the rest
a your 1life but you won't have to hang.
Ozzie slowly shakes his head.
QZ2ZTE
. I-~-I don't know,
STHMPEON
The blacksmith, here, says you do,
. : Turns to the blacksmith.
SIMIPSON
Thatis what you saild, didn't you?

BIACKSMITH
(fast)

Sure. Right there in broad daylight
. when T was fixing the wheel, Right
there, he waves to the three a them
when they ride by. I thought it was
funny them not waving back. I know
why they didn't now} They must have
thought he was crazy waving to them '
like that. He knows them all right!

STUMRSON
(To Ozzie)

You hear thatl

0zzle shakes his head, bewildered, Simpson pulls the
wooden chain out of his pocket. Shows it to him.

This yours?
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0Z7ZIE
YeSessVEB0e.that!s mine.,

SIMPION
1t wasg on the Tloor of the bank
right after the robbery. You better
talk,

For an answer Ozzie slowly looks at each one of them,
Simpson last.

54 CLOSE SHOT SIMPSON
. Every muscle of his face set hard now.
55 CIOSE SHOT QZZIE

Forlorn, slowly turns away and drops his head. He closes
his eyes tight, crying soundlessly.

. _ STHPSON backs his horse away. Speaks to all of them.
SIMPSON

We gave him hils chance. Anyone
else got anything to say?

No one speaks,

rut it on him, Blackie, and
. get out of there,

56 TIGHT TWO SHOT BLACKSMITH, 0ZZIE

The Blacksmith makes a 01rcle of the noose and lifts it
over Ozzlets head,

VALEJTTNE'S VOICE

Drop that rope! Don't anybody
try to move.

He ccmes down facing them.
BIACKSMITH
What's the matter with you, Jack?

. You were there, You EEE’E_‘{ het's in
with them. He's got to pay for it}
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Jack fires. "The noose whips out of the Blacksmith's

hands
JACK
Untie his hands.
STHUESON
Whose side you on, Jack?
JACK
vou the law now, Simpson? You

asking guestions? Telling people
what to do, and what not tc do?

Saying who 1s gullty and who isn't?

CRIMES

We Look care of sidewinders be-

fore you were born, Mr. Valentine.
He's got to pay for what he did...
and wetll see to it that he does.

JACK
Even if hefs lnnocent?
To the Blacksmith.
| JACK
Now get away from nhim.

The Rlacksmith doesS...s0 does-the farmer

vou don't kill a man before
youfve found out all there is
to know. And you don't do it
even then, unless you nave the
right to. I brought both the
men who blew that safe, back to
town, and Mitchell's got them .
locked up. But if I hadn't got
here, Ozzie'd be dead wouldn't
he,

STMPSON

How do we know yout!wre nnt lyin!
to save your friend?
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. ' JACK

I got a gun here says it doesn't
make any difference whether you
believe me or not; and I'd like
a good excuse for killing a man
who just called me a liar,

He throws the satchel of money on the ground.
JACK
Go on, Grimes, get down and
open it up. Tell the rest

of this court of law, what
you see in there,

. o Grimes gets down, opening the satchel.......
THSERT SATCHEL WITH MONEY TN IT,
JACK
_ Welleoseoo?
Q GRIMES

(To the others)

Money. Gold., Currency. Bound
with Huberle bank wrappers.

He hclds 1t upe.

JACK
. .

Now tell me somethin, “impson,
where would T gcrape up that
much money so fast...if I didn't
get it back from those men.

SIMPSON

That still den't prove that
Matthews 1s innocent...he
knew !om.

JACK

We've besu part of the States

for eight months, hy don't

we do like they do? PFind out
. first, and hang later!
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Tbéy lock at esach other, TIht's over. There len't
anything they can say., Jack puts his gun away.

<A CK

You got your money. Take
it hack to town.,

Earl, the farmer, starts for his rope.
Never mind that, Jist leave
it swingin' there, It'll
remind you a the time you
purty near killed the wrong
Man .

Earl stands there staring with alil the insolence of
his thick stupldity.

TJACK
(angry)

Get on out now!

This he understands...and it makes him mount and move
out fast. Now Jack turns to Ozzle,

JACK
Ozzie?
0zzie¢ is rubbing his wrists hard, whimpering, panting
as though he'd run a long way. He looks up at Jack
trying hard to amile, but it doesn't come,..he cries
like a childsevea
0ZZIE

TOUs s o JOUe s . yOU 86Nt them away,

JA CK
(soft)

Sure thing.
0ZZIE
My hands don't work right...

Jack puts his arm arcund him, and Ozzile leans ,..slowly
relaxing and calming while he listens...
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JACK

Those nands arve going to work

all right. Itts a lucky thing
you're all of a piece..Nover name
just your hands. They dildn't know -
who they got hold of, did they?
You're a fella can handle himself,
You got a lot of spine, Ozzle.

Ozzie looks at him incredulously,

N

JA CK

T mean that, A lot a those
ornery critters would a fainted
gead away 1if they'd been sittin!
your saddlo,

0ZZ21E

I was cryin' and carryin' on
somethnin'! terrible.

JACK

What!'re you talkin' about...
You sat right through your own
lynchin' and here you are
talkin' like you went to a
strawberry social., It sure
ain't everybody can live
through his own lynchin!

you know.

OZZIE
{smiling)

T did. T daid, didn't 1%
(laughs}

T sat right through my own
hanginteascoso

JACK

I bet you thought your old Uncle
Jack was never gonna get here,

I was a 1little late, but you
knew I was comin' didn't cha?
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0ZZIB
Tt was gettin' pretty late...
JACK

If it was anybody else but you
I'd say so, too,..but a fella
like you? Say, you coulda
swung around on the end of that
rope for half a hour and lived
tO tell B.bout itnoo

Ozzie 1lg grinning now. Happya.
JACK

You jist walk that horse now...
an! pretty soon Amy'll get some
food in ya and put you to bed,
and tomorrow you'll be good as
new.li.

Ozzie starts his norse...Jack moves with him.
From here on out I know who's

sidin' me! Yes, sirl I got
me a rooster, all right.

DISSOLVE OUT

INTERIOR COPPER CUP NIGHT
58 MEDIUM SHOT

A table has been cleared, the Copper Cup 3afe hauled out

and placed along side it. Grimes, flanked by Simpson and
Barl, has becn delng business for his bank for over two
hours now. +he Copper Cup Trio slngs and the bar seems to
be doing all right. Two last depositors stand before
Grimes. A woman and 2 man, She comes away with a handful
of gold colns, and the man steps up to Grimes, as she walks
away, looks at her hand, changes her mind and lines up
behind the man agaln...




RITTER'S VOICE

. +ssthey took thelr money out, .
Just to get the feel of it,
and then they turned around
and put it back in agaln, And
while they waited they twilsted
and turned the facts of what
had happencdeess y

58A ANOTHER ANGIE -~ KATIE RED

Katle writes fast, a cup of coffee at her elbow, and right
by her Red Cotten reads what she's written enjoying 1t un-
t11l she gets to a line she thinks too much for the people

to bakee

RITTER'S VOICE

. ' woeall Katie tried to set 1t down
on raper while her new-found critic
looked 1t ovVErese

Red nudges Katie showing her what she doesn't like.. Katie
reads 1t,again and brushes her offss.

. 58B CILOSE SHOT HED

Shakihg her head as though saylng "what are you gonna do
with some people??V

o8¢ CLOSE SHOT
As she grindsit oubt unmindful of Red.

.58D WO SHOT MAN and WOMAN as they talk
| RITTER'S VOICE

The lynchint...? Wells..people are
about the same in any century...about
some things that is...things like
Tinding new ways to forgive yerself
for things you did, or, like my
friend the sheriff who has been known
to add on a few things he didn't..s
Not presvaricatint' jist uh...what you
might call embroldering 1t a 11lt€lcaes
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FAST DISSOLVE OUT

FAST DISSCLVE IN

FPAST DISSOLVE IN
INT. JATL NIGHT
58E MEDIUM SHOT !

In the jail cell are the two men who robbed the bank. One
sits on the edge of a cot, the other against the far wall,
He comes forward to the bars of the cell-door as we PULL
PACK and recveal Zheriff Sam Mitchell talking to two newly
deputlzed men.,

SHERTFR

Tm tellin! ya, pardners, these
two're about the toughest hombres

T ever ran onto, And I seen some
tough critters up this way. You htwo
got to watch 'ems I don't want to
go out after 'em aginl

OUTIAW

Horn off, Pop. You'll be tellint
about the fur-bearin' trout you
caught

SHERTFF

Bee what I mean? Standin!' there
behind bars, and cool as a cucumber}

DEPUTY
How'!d wyou happen to bring them in...
SHERIFF
You know where the old Pine Gulch
Mine 1sese.? That's where they were..
Good place to hide oubt, but what

they didn't figure was that every-
body ain't asleep in Hubterle.
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DEPUTY
. You come up behind them?
SHERIFF

They wasn't expecvin'! me, or I
wouldn't a had a chance, They
were in sich a wsy they couldn't
give me any trouble ya see.
Bringint them in was no easy
thing, I'm tellin' ya.

59 ANOTHEER ANGLE- JACK VALENTINE
As he moves into the group trying to keep his face stralght
JACK

. T'm sorry about tmt, Sam., You
knowsesl tied those knots = fast
I didan't watch what I was doint...»
and there'!s nothing worse then
undoint a bad knot. Starts out
to be one thing, gets to bs

. something else, and ends up jlst

- bein' an all round tangle. They're

hard enough tc untie with two hands,
but doin' 1t with one hand, whilst
you hold a gun in the other, makes
it slow work, If T had been in
your place, I'd a taken a knife
and just cut them.

SHERIFF
That's what I ended up doin'}
Deputy laughs.

SHERIFF
(ruffled)

What're you laughin' at? They
don't put iron bars in jails,
and chains on a man's ankle
for nothinl Bringin' & man
in aln't edsy.e..and bringin!
in two of 'em keeps ya busyl

Jack walks to one side, gives the sheriff a high sign
indicating he wants to talk to him alone.
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, SHERLFF
. (to the men)

Mebbe you two better go down o
the Copper Cup and keep an eye

on that safe. It's a dangerous
thing having that much money all
in one place and sverybody knowin!
1t esefirat thing you know, another
bunich a gide~winders're lilable to
pull into Huberle...mebbe friends
a These two jacks. When things
get upset, things got a way a
nappening, one on top a the othtrase

ey stroll on out grinning. One of them stops in the door
way and looks bacKaeese

.60 CILOSE SHOT DEPUTY
DEFJTY

Sure 1s tough untyln' knots
with one hand, Sheriff}

@ 1 Tvo sEOT  JACK  SHERIFF
SHERTFT
Go on, git on over there before
somebody walks off with that safe.
As the deputy goes, he turns his attention to Jacks
"' ' SHERTFE
Now that was Jist about the mosst
unfriendly thing you ever d4did to

me, Jacke

Jack can't hold it any more, He busts out laughing.




JA CK

Couldn?t help it, Sam. Some
things come oubta me 'fore I
can do anytining about tm.

{(half seriocus)

And there's some ideas that T
just can't seem to shake. Llke
the one I got about these two
hombres not being alone, an'
that somebody in town hoelped.

SHERTFY

You talkin' like that neck-
tie partyees?

JACK

They just got the wrong men.
hid any of them come to you
tryint! get Ozzie thrown back
in here 'till we get a trial
going?

SHERIFF

They're singin' a different tune
now, Everybody's callin' everybody
else by thelr full name and puttin?
a Mister in front of 1t. Jist like
after a shivoreel Everybody makesg
out they didn't have anything to

do with the thing attall. How's
Ozzie gettin' along.

JACK

If Amy ever gets through cryint
over him, and huggin' him, he
might get a bit a sleep. Haybe
you ought to goe up and say hello
to him, while T talk it over with
these boys.

T 28
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SHERTEE

. Better make you e deputy, if I'm
going to leave,

Starts fishing for a star.
JACK
You golng Lo swear me InNses.

SHERTPE
(hands him a badge)

Tomorrows. Don't be downcast now,
if you don't get anywheres. They
wouldnt't open up fer me,

:. JACK

Nobody can get me down when T
get my glttar.a.. :

Sheriff shakes his heade DReaches for his stetsone

. SHERIFE

Beats me how a fellow who kin draw
on a man as fast as you, can focl
around with a gitter and sing like
you wag headin'! up the choir. A
Beats mel

When the Sheriff leaves, Jack pulls up a chair cliose
to the bars, sits himself down, leans back and tunes
. his gultar, while he's looking at the man who stands
at the bars., Easy as a summer afbernoon.
82 CILOSE UP JACK
Smiles

63 CLOSE UP THE OUTIAW

Angry




T 30
JACK

. Nothing like a tune to get your
mind offa your worries., Mokos
you oase up anc think better.

for an answer the outlaw clenches the bars and tightens,
Jack starts off with "R00T HOC 0L DIE." After a verse

and a chnrus.s...the outlaw breaks from the bars and goes
up Lo the wally

JACK
(cheerfully)

Lot to what it saye, you know.
The next verse saya it better...

And he goes into it.

o OUTTAW
®

You're being real funny, ain't ya?

JACEK
(hurt)

. ' Here T am trying to bring a little
_ brightness to tlat rotten shriveled,
shrunken up ole thing you call your
soul, and I don't even get a thnanks,
OUTIAW

Tf T was outta here you'd sing a
different tune,

.64 ANOTHER ANGIE
As Jack gets to his feet,
JACK

I got lots of thems Here's one
that's jist the thinge.

Sings BLUE TATIL FLYe The outlaw walks away from the
bars and up to the stone wall again,
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JACK

. Take a thing like that Blue Tail
. Fly. It's a kind of handy unloading
the blame on a thing like that.ee

The other outlaw comes down to the bars...grim-faced,
SECOND OUTLAW

You trying to say somebthing, git
to it an' stop this here corcsart.

Jack strolls back to his chair, Sits down and strums some
chords while he talks, '

JACK

Sure, I'm tryin to say something...take
this town a Huberle now. You're a

. strange face up around here so mebbe
you dontt know how things gos.s

Hita a chord,

That's a nice one, that one is.

. : Hits another,

Fits right into this one. Yoep, one
thing fits right into another,

65 CILCSHE sEoT JACK
A8 he leans back in his chair,
JA CK

. Say a feller robs a bank and gets himself
caught---well we only got the one

bank in Huberle, and everybody fer

miles arcund got s little somethint

in there, so we get upset about it,
Friend a mine pretty near got strung

up for it. You heard about that by

now a=Course.




OUTIAW
We heard about it
JA CK

Well now that peonle have cooled off

you wor't get lynched, rnot bafcore you

get tried anyway; buc the trouble

1s, thev get to farmirg, and ranchint,
and workin' up te the Copper Ace and 1t's
worse than pullinY teetn to get 'em %o
sit on a Jury.

66 TWO SHOT OUTIAWS

a7

JACK

Verdict comes fagt though when they

get to it and its usually the same

thing, Sometimes its hanglng, sometimes
its shooting, somctimes if you're

lucky you get a cholces. 'Thatis

if the verdiet is against you of course,
and seeing how I caught you with the
money I don't see how it conld bs
anything else,

CLOSE SHOT  OUTIAW
OUTIAW
Why dontt you get to 1t?9
JACK
You going to bhang just to cover
up for the man who got you into

this? :

As one outlaw moves away from the bars, Jack gets up and
moves toward them, his back to Camera.

The second OUTLAW turns around to look at him.




68 THREE SHOT SACK - QUTIAWS

JACK

You got one chanrgst The shsriff
might let you go if you tell nim who
put you up to this,

SECOND OUTIAW

Wetll get oubtta here, we got
out a worsel

JACK

You couldn't get away with the dsor
wide open. HEveryone around here!sg
been in to see what you look like.
. ' : You used up the only gocd hiding
_ place for miles around so nobody's
got to post pictures and all thote,.
people know what you look liko.

69 REVERSE SHOT JACK

. ' As he removes a single rifle from the rack, finds the keys,
unlocks the door and backs away,

JACK

You want to be?

(pause)
You can play it one of three
. wayss TYou can stay here and wait for the

trails You can run for i1t...0r...you can
talkl

e waits, seeing that neither one of them knows what the
other is going to do, and leaves,

70 MEDIUM SHOT QUTIAWS

As they come out into the room, Slowly. Not knowing
how to figure it.
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. FIRST OUTIAW

You think he's out there with that
rifleno-

The SECOND OUTIAW goes to the door, hugs ths wall,
locks out.

SECOND QUTLAW
Nobody's out therc. Nobody.
FIRST OUTIAW

WhatTre we waltint! for? Letts pull
outa herc.

. SECOND OUTTAW
Hold 1it.
PIRST OUTLAW
Fer what?
SECOND OUTIAW
I don't know, I seen fools before,
and he ain't one a them. They might
go sasy now they got their money backs,
FIRST OUTIAW
. - I aintt talkin' and you ain't,

SECOND OUTIAW

T aln't geint' out there and
get myself shotl
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71 ANOTHER ANOLE FIRST OUTIAW
. Moves toward him tightening himself for action.
SECOND OUTIAW

Use your head! We wouldn't get
moréin a hundred yords without
a horsc.

FILST OUTIAW

You rather tell him what you know
and get hanged for ysr trouble?

SECOND OUTTLAW
Yop. T figure it that way.
. Gets himself set.

They start slugging it out. Both men are bilg, The

SECOND OUTIAW moves faster. Anybthing goes, as he

succeeds In getting the filrst one down on the floor,

His hands around the cther's throat he puts everything
. - he's got into it.

SECOND QUTILAW
(straining hard)

You ain't going to talkes.
to nobody.

EXT HUBERLE MAIN' STREET
@z wiE avciE  Jack VALENTINE

Leans back on the hitching~rail outside the Copper CuPuass
walting.e..locking off at the jail door. Bank GIIMES comes
out of the Copper Cup's swinging doors, and is on his

way down the street, but seeing Jack he comes down to

him and CAMEIA,

GHIMES
{(Hesitant)

I-=er-uh, I-er, I'm certainly
glad Mr, Valentine, that this
entire affair has reached a
conclusion,

Jack looks off
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73 ANOTHER ANGLE JATL VALENTINE!'S POINT-OF=-VIEW
. 74 TIGHT TWO SHOT GRIMES JACK
GRIMES

It 1Is not good for business when a
bank is robbed,

JA CK
No. Guess not,
GHIve

People begin to think their money
isn't safe anywherecse

. _ (forces a laugh)
~ But, of-ecourse, with law enforcement...
T =
{(notices Jack i1s not listening)
(] | GUIMES (Cont )

You're not listening to a word
I've saids Are you expecting
gomeone ?

JA CK

I certaily am. Maybe you better go

up to Amy Mitchellts and tell the gsheriff
. to get back to the jail.,..and you might stop

off at the record and tell Katle Parrilish

a story ls about toc happren.

GUIMES
She's in the Copper Cupe.
JACK

She'ls WherCoes?
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GIMES

714 say she has enough to keep
the whole territory reading for
awhile. A bank robbery, and an
attempt at :
{catching himself)
at whet might have been a lynchinge,.
I'd say she has guite cnocughl T'd sa7es.

75 WIDE ANGLE ’
Out of the jall door, knocked backward the FIRST OUTIAW

sprawls backward in the street. The RECOND CUTIAW runs
down to him, picks him up and trics to run with almee.:

GRIMES
. vosThe sheriff,..the sheriff you
said. Yes, I'1l get the sheriff,.

He rans off, as Jack steps into the street with his
rifle,

The FTRST OUTIAW breaks away. He's come to and hits
. back with fresh encrgy. The fight progresses into the
street, A farmer comes out of the bar, secs what's
heppening and goes back in, In time the bar empties
out into the streect...3IMPSON, among them, comes to
Jack.
STMPSON
Use that gun, or glve it to me.
@ JA CK
Leave them bel
STMPSON
Who let them out?
JACK

A new depubty




The fight werks its wey toward the Copper Cup and the
group...thru the tisa nordes and up againgt the wall
of the Copper Cubs

Over the fight comes the voice of RITTER.».

RITTER'S VOICE

Like the Sheriff said. Things

have got themselves a way of
happening one on top a the other,
ssewhen that'!'s so, you usually find
out what you want to know. Chances
ars you'rse going to find plenty

of ACTION IN THE AFTEINOON tomorrow,

We stay with the filght, cutting away to show
Red Cotten comlng out the bar, Simpson, Jack,
.— Katie Parrish coming out of the news office,
The Trio, and the sheriff and Grimes riding
toward us...as we dissolve to the CLOSING FOTMAT,..
FINAL COMMERCIAL...C:EDITS...STATTON IDENTIFICATINN,..send
NETWO K.

" % Pight-gtaging to be detailed later,
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ACTION IN THE AFTERNOON
PRIDAY

FADE IN
1. WIDE SHOT OF MAIN STREET MY
. A fist and a face fill the screen as Pete smashes
| Bill. Bill falls back about twenty feet, and Pete
| rushes in on top of him and they fall to the ground.
E
RITTER
| ‘ - Two thieves fightin 1%t out
CAMERA PANS UP T0 INCILUDE THE SPECTATORS,

With Jack Valentine in center of group, watching
Intently.

RITTLER
And a town watchin . .
2, CLOSE SHOT OF JACK VALENTINE
RITTER
One hopin to learn « - -
3s CIOSE SHOT/ OF MAN (SIMPSON) WITH RIFLE ATMED,
As he aims,we are unable to distinguish his face,

RITTER

One determined to kill + o




4, MEDIUM SHOT

. The fight continues, kicking, shoving, jumping, punching,
swinging, over to the watering trough . . &

Overtop it, roundabout it, stakling, leaping.
5« WIDE SHOT
We see folks coming out of doors to w atch, opening

windows, climbing to porchtops and rooftops,
Bystanders are silent and bewildered,

6. MEDIUM SHOT
. 0f mothers huddling their childeen to safety.
| 7+ CLOSE SHOT
| Of old man f¥inching as he watches fight.
8. CLOSE SHOT
. Of two young boys moving their fists into the air as they
subcongclously fight along.
9. CLOSE SHOT FIGHT
10, CLOSE SHOT JACK VALENTINE
Watching intently.
. 11, MEDIUM SEOT
| As the fight moves on, uﬁ onto the wooden sldewalk of
| the Copper Cup. Pete goes down on his face and stays
down. With that two shots ring out, and Bill, who was left
| standing, slumps down with a bullet in his chest.
12, WIDE SHOT
As women scream and run, doors slam shut, and windows

go down quickly. Valentine runs to Pete, the Sheriff
and Doc to Bill,
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13. MEDIUM SHOT

. O0f Valentine as he looks up to see where shats came from,
then he bends over Pete, and sees that he is dead. As he
rises and moves over to where the Sheriff and the doctor
are kneeling by Bill, we PAN WITH VALENTINE. He stands by

t hem.
JA CK
The other one's dead,
SHEEIFF
What about this hombre?
® 06
- 8till has a pulse
SHERIFF
. ' Can you do anything for him?
oc

Don't know yet.
- JACK
Think hetll talk?

"' ole;

Can't tell. Can't say anything for sure,
but we'll do the best we can.

A crowd starts mllling around him.
JA CK
Let 's get these two off the street.
DOG |

I'd like to have this man taken somewhers
that's light enough for me to work,

“' SHERTEF

Take him into the Copper Cup




JACK

Do your best to fix him up, Doc, I'd
like to hear what he has to ®aT.e o+ &

Two townsmen pick up Bill and carry him into the
Copper Cup. CAMERA PANS AS THEY WALK

14, MEDIUM SHOT AT DOOR OV COPPER CUP
As Red holds the door open for the men
iyele:

If youtve still got that blg table in
the kitchen, that would be the best place.

RED
Anything you say, Doc.

They all enter but the sheriff, who turns and comes
back to Jack. CAMERA PANS WITH “HERITF

SHERTFF
Who shot 'em, Jack?
JA CK

Shots came from up on a roof,
L'1ll see what T can find out,

SHERTFF
Well, they had it comin' to 'em.
15. ANOTHER ANGLE

Wide enough to show dead man on strect, and Jack close by,
with Sheriff walking into the Copper Cup. Jack yells to him
just before he entera,

JA CK

What about him?

Pointing to doad man.
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SHERIFF

Have 'im taken down to the jall,
We'll bury him out back.

The Sheriff enters the Copper Cup. The RBlack-
anith walks into the picture, over to the dead

| Man .
16, TWO SHOT
Jack Blacksmith
BLA CKSMITH
I'1l take him down,
JACK
Friend of yours?
The exchange dirty looks as Jack glves him a
dig, knowing he always asks for help to 1lift
things at the blacksmith shop.
JA CK

Think you can carry him?
Dossn't look too heavy.

Tn answer the Smith picks up the bedy, throws 1t
over his shculder amd walks away. The street 1s
deserted except for Jack, who looks up again to
the voofs. Behind him Ozzle comes and sits on
atep of Copper Cup.

QZ%1TH
Too bad aboubt tiowse fellows,

Jack looks at him sharply, walks over and sits
by 027210,
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17  TWO SHOT
‘ © JACK

Think what you're sayin, Ozzle
Did you really know those men?

0ZZIR
T know I saw em before somewhere.,
JACK
When? Think Ozzle
e 0ZZ1E
| | T fergit.
JACK
Whereg Where did you .see them?
18 CLOSE UP 0ZZ1IE
Ozzie smiles shamefacedly
0ZZ2IE
I fergit exactly

. JACK

It's important that you remember,
Ozzles, Think real hard.

0ZZIE

I think it was.s.e.cut on the road
gomewheress That's it. Out on ths
road,. ..somewheres, I think they
were talkin to someone from Huberle,
That's what T thinks
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19 TWO SHOT
. JACK

You mean someone we know here In town?
OZZIE

They was talkin to somebody, and I

think. it was someone I know, but T

fergit .
JACK

' How can you forget something like
¢ that Ozzie?

20 CILOSE SHOT 0ZZIE

OZZIE
Well, sometimes I gets to walkin, and’
. thinkin, and T see things that happen,

but as I gets to thinkin, T just can't
seem to always think about 1it, when I
got to tell about it.

JACK

Kinda confusing.

. 0ZZIE

Thatts just the way it 1s.,.confusine.

Just because I fergit so much, But T'm

sure I saw somebody talkin to those fellowsa
That's right alright.

21 TWO SHOT
JACK

Well, you keep thinkin, Ozzie., It would
help an awful lot if you could remember .




QZZIE

T really want to help, Jaek?
22 CIOSE SHOT  JACK
JACK
Well, you can help a little right now,
because I'm going up to the roof of the
bank buillding, where I'm pretty sure the
_ shots came from.
23 TWO SHOT
0ZZ1IE
What can I doe
JACK
I want you to hold this gun, Ozzie, and
1f you see anyone climbin up after me,
why Jjust shoot up into the air, and that
wily I'1l be warned, OK?
0ZZIE |
OK Jack, you can trust me alright.
Jack gives him the gun.
JACK
Be careful nowae.s.sjust shoot 1t in the
air 1f someone gets the same idea I have
about goin up on that roof,
0ZZIE
Tr'll do whatever you say, Jacke.
24 MEDIUM SHOT

As Jack hurries away toward bank., CAMERA stays with
Ozzle. He whirls the barrel, aims it, stieks it in
his pocket, and pulls 1t out as fast as he cana
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DISSOLVE TO MEDIUM SHOT OF JACK
Making his final efforts to reach the roof. He has
climbed up from the outside, and we ses him make his
lagt jump to the tops.
CLOSE SHOT  JACK
As he surveys the situation.
MEDITUM SHOT
As he kicks a few stones with his fect,
IOSE SHOT
As he has trouble seeing, and lights a match to see
better. He'ls just about to give up, and we see him
shrug his shoulders, when he stops suddenlyas..almost
a double take. He bends over guickly and picks up a pilece of
leather,
TIGHT SHOT ON LEATHER IN HIS HAND.
It's from a man's boot
CILOSE SHOT JACK
JACK
Someone left in a hurry, and left
part of his boot behinds Tho rest
should be easy.
FADE
WIDE SHOT
In front of the Copper Cup. . Simpson ambles toward
Ozzie as he aims the gun Jack gave him. Ozzle has
become a symbol of Simpson's recent loss of face,

MEDIUM SHOT

As Simpson gets close to Ozzie
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STMPSCN

. Hey, youl

Ozzie is startled and says nothing., When
Simpson is vright next to Ozzle he speaks
gruffly.
33 TWO SHOT
; STMPSON
What're you doin with a gun?
Ozzie is overcome with terror, facing the man

. who almost hanged him. He just shivers and
' says nothing.

SIMPSON

Cat still got your tongue? What're you
doin with a gun?

OZZIE
I didn't shoot anyone...honest T
didn't, I didn't shoot anything,
honest, honecst.,.

34 MEDIUM SHOT

He backs away slowly, then runs off wildly, forgobtting

. that Jack had asked him to stay put. Simpson turns to
go back into the Copper Cup, when Jack rounds the corner
of the bullding. Jack looks around and sees that Ozzle
has disappearod.

JACK
Say, Simpson, did you see Ozzie Matthews?
35  TWO SHOT |
As Jack reaches him,
SIMPSON
Just beat it out of here like a striped baboon.

Some day that muddlehead!s goln to get himself
. into troubless..real trouble.
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JACK

. He never gets into trouble except when the
likes of you force him into it. Plan any
nengins lately? TYour Jjust no good, Simpson.

STM PSON
IListen, Valentine, For a man who's respon-
sible for two men gettin ouba jall, you're
doin an awful lot of talkin. I'd mind my
own business 1f T were you.

gimpson turns on his heels and goes into the bar,
and Jack looks around to see 1if he can spot Ozzle

. anywhere.

 DISSOLVE INTO BAR
36 MEDIUM SHOT
The doctor is at the center table, putiting his Instruments
. into the cass. Reds hands him a few more, which he takes
from her., The sheriff is there shaking his head.
DOC

Sure am sorry that T couldn't bring him
back to consciousness for you sheriff.

SHERIFI
. Got to hand it to you for tryin, Always
did admire the way you handled yourselfl
on a case, DocCe

DOC

There's only a few things a fellow can do.
It depends on the patient.

RED

And concerning this late patienta..l
dont't want him in my kitchen too longs
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Fri 12

'SHERIFF
We'!'ll bury him with the other one, But
doggone, with both them fellers dead, T
wonder if we'll ever find out who's behind
all this?

DOC

Do you really think that someone in town
had his finger in bthe messe

SHERIFR
Valentine thinks so.
Simpson bubtts his way into the conversation,
SIMPSON

No one lost anything, so what!s the
difference,

WIDE SHOT OF THE WHOLE ROOM

Valentine enters. REverybody sits up and takes notice
when he speaks.

JACK
Don't anybody leave this room. Sheriff, if
you!lll post a few deputies at the doors we
should find something very interestinga
CLOSE SHOT BANCROFTseessss wWondering what's coming off
PAN FOR CLOSE SHOT OF GRIMES...s.indlgnant
CLOSE SHOT SIMPSONS.e.ssshate all over his face
PAN FOR CLOSE SHOT OF BLACKSMITH»e..s.popeyed
Everybody looks just a little worrled.
MEDIUM SHOT
PANNING room, showing everyone's concern, as a few of

the deputies the sheriff has appointed take their places.
(bartender, Red, Doc.)
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41 CLOSE SHOT = JACK
® . JACK
Everybody see this piece of leather?
He holds it up and displays 1t with a broad gesture.
JACK

Ttts from somebody's boot. I'm aimin to
find out whose.,

42 MEDIUM SHOT IANNING ROOM
. As everybody mumbles, and shifts position in their chairs,
43 CILOSE SHOT  JACK | |
JACK

. Nobody who'!s innocent would mind
showing his boot, would he?

44 MEDIUM SHOT
As Jack goes to nearest man, It's the bankers
JACK
Up with your fooﬁ.

"' GRIMES

This 1s ridiculous. There's nothing
wrong with my boota

JACK

We're tryln to track down the man
who was behind this bank robbery.

GRIMES

Why would T rob my own bank?
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JACK
Why do men do half the things they do?
The banker shows nis heels. Valentine moves right
along down the bar as the men lift thelr feet, and
Jack checks., He gets to Bancrofte

45 CIOSE SHOT BANCROET

PANCROFT
What's the big ildea, anyway? This 1s the
crazlest idea I've ever heard of. Hey,

_ T Mitchell, as Sheriff are you goln to stand
. for all this nonsense?

46 MEDIUM SHOT AS SHERIFF COMES OVER TO BANCROFT
SHERTFEF
. - Seems like a pretty good idea to me.
BANCROFT -
Youlre crazy Mitchella....No gelf
respectin sheriff would be a party to
a scheme like this,.
SHERIFF
. I've got a right to look for evidence
anyway T please, and if Valentine has a
good idea, then T go for that myself.
Bancroft sits down very elaborately, and shows his
shoe to Valentine, who has been patiently waiting,
Simpson forges his way through the people into the
picture, and faces himself right up to Valenbtine,

SIMPSON

Nobody's goin to have a look at my boot
unless he flattens me firat.
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Fri 15

Jack swings at him, and he geoes down. When he
hits the floor.

CLOSE SHOT OF SIMPSON
He pulls a gun and fires,
WIDE SHOT

Iead 1s flying fast. Valentine shooting back at him, and
everybody ducks for cover.

MEDIUM SHOT
Simpson grabs a table for cover,
CLOSE SHOT OF SIMPSON BEHIND TABLE

As .he uses the table for cover to crawl to an open
window near by,

CIOSE SHOT OF THE OLD SETTIER

Who slams the window shut, and ducks out of the way
quickly.

CLOSE SHOT JACK VALENTINE SHOOTING
CILOSE SHOT

Of Simpsgon getting shot in the shoulder., Simpson
throws his gun out and leans back against the wall,

MEDTUM SHOT
As Jack comes to him and fits the leather to the boot,
JACK
There's your man, sheriff,

WIDE SHOT OF ENTIRE BARROCH

As 1t comes to life, Théy can hardly believe it. The
Sheriff moves over to 3impson.




Fri 16

SHERIFE

. This explains a lot of thizigs, Simpson.

56 MuDIUM SHOT

JACK

It explains the reason for that big
poker game the other day, and why you
bet way over your head just to keep the

game going.

GRIMES

. ' And he had the nerve to ask me for
money while his men were at the bank
at that very minute robbing me.

JACK
And now we know why you were so willing
. to hang Ozzie . + « to cover up for your-

self, How low can a man get, Simpson?

SHERIEF

Let's take a walk to the jail,

o7  TWO SHOT

. O0f Sheriff and Simpson.

PAN with them as they walk

through the crowd, People can hardly belleve what they'
see and hear, and they just stare as the Sheriff marches

Simpson outb.

58 MEDIUM SHOT

Grimes moves up to Valentine, as others pat Jack on the
shoulder and shake hls hand.

GRIMES

Well, T dldn't agree with your methods, but
T must say that T admire your spirit and
determination, Valentine. You brought my
money back, and you found men responsible.
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Fri 17

Red moves by them
RED
Drinks on the nousecs
WIDE SHOT
There's a shout from everyone and a dash to the bar,
MEDIUM SHOT _ |
Bancroft walks by Jack, and they exchange glancese.
They tip thelr hats to sach other. No words exchanged,
The tric starts to play a tune. A ranchsr yoellSasess
RAWNCHER
Sing, Jack, let's celebrate,
PAN WITH JACK AS HE WALXS OVER TO TRIO, Rhe picks up guitar,
CLOSE SHOT as Jack sings a happy songe. As the song ends,
MEDIUM SHOT Ozzile timidly approaches Jack
QZZIE
I'm sorry, Mr. Valentine.,
JACK
Hello, Ozzie.s.w.sorry for what.
TWO SHOT
0Z2Z1E
I didn't stay put when you gave yoﬁr gun
to me¢ to watch when you went up on the
roof, Tt's dangerous to be without a gun.
JACK

Oh I have another one. « s oI usually carry
tTwo,




| P&g@ .18 &ft%r i’W@'I‘@ fri@nds aren’t We.,“ R

Mr. Grimes comes up and bakes grimes hat fréme521éfé head,
— . _ |
"ﬁiaﬁ'héﬁlyeu h&ve;‘ﬁzzia;
. ozaE EE |
It belongs b you, Hr. Grimes, I

."'W&ﬁﬁéﬂ to r4éburn it ﬁc'yau-
- TACK .
“ﬁieﬁ just goes to show bthab soma%imes the things we
own turn up in strange places, without sotually

knowin how they got there.

" Grimes 1s embarras

oy
 ORIMES -
I'm sorry Ozzle, about that whittlln
ozzE
“orget 1t Mr. Grimes, I'11 et11l keep my

money in your bank,
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QZZIE

T saw them taking Mr. Simpson over to
the jails.Did you shoot him, Mr. Valentine?

JACK
He was behind the bank robbery.
0ZZ1E

T remember nowes He was the man I saw
out on the road with those robbers.s-

' : JACK
@

He can't hurt anybody where he 1s now,

0ZZIE

I,

® JACK
Just call me Jack. We're friends aren't we?
64 MEDIUM 3HOT

The sheriff comes back in and heads for the bars
We Ffollow hime.

J" SHERTIF
| Save some For me.
When he gets to the bar, there's Doc Fulton, drinking.’

SHERIFT |

Say, Doc, there's a fellow in the jall
with a btullet in hls shoulder,

DOC

guess I'd better go over and take 1t outs
Got to treat all kinds a people.

The trio starts another song, and everybody starts

. to sing.
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65 MEDIUM SHOT OF TRIOC

66 CLOSE SHOT OF THR OLD SETTIER DOWN

At the end of the bar watchinglevarybody drinking, He
has no money, dJack suddenly leans over his shoulder and

tallks to the barmans
67 CIOSE TWO SHOT OF JACK AND SETTIER
JACK

Take care of the old settler for the
next month, pal, thils should cover 1t.

. ' then talking to the old settler

This is your reward old timer for helpin
capture that bank robber. You really closed
thet window faste.

MIK®
Whatt1ll 1t be?

0ld settler looks up and smiles, put a coin on the
bar and orders.

OLD SETTLER

One large sarsparlllae.

A

. 5 l fhﬁ \\.,I\

WE FADE
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